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Frame A, No. 1: FLAX, its process and treatment: 

No. 1: PULLED FLAX, in stalks. The specimen of the riffrt re¬ 
presents the flax ripened in the field, the little bolls of seed 
being at the top. The stalks stand up straight while growing,but 
they are here bent over to accommodate themselves to the case. 

These stalks are marked "pulled" because in harvesting they are no<£ 
cut, as other grain, but are pulled out of the earth entire; this 
in order to preserve the full length of the fiber which continues 
to the bottom of the root. Rich and soft ground is necessary fora 
good crop of flax, the rooth being straight and single have so 
slight a hold as scarcely to stand cutting. Flax has, from the 
earliest times of which we have historic knowledge, been pulled 
by hand, but within the last few years it is pulled throughout our 
western countries by machinery. This machinery may be rudely de¬ 
scribed as pairs of cog-wheels set at the ends of projecting arms 
which, being geared from the center of the machine, are mad’e to 
revolve with a forward horizontal motion into the standing flax. 

The cogs work in pairs, and as they advance following each other 
in regular succession, each catches a handful of the standing flax 
which the advancing of the machine pulls from the ground in small 
bunches ready for binding. This a swath is made from one end of 
the field to the other. The sample of flax here shown is from 
Michigan, but it is practically the same throughout Canada and the 
Western States. 

No. 2: RETTED FLAX. This represents the same Michigan flax 
subjected to the next process, that of rotting or"retting." This 
consists of the exposure of the flax in the stalk to the action of 
water and air, until the outside bark or cortex has become disin¬ 
tegrated so that it can be removed by "breaking," as it is called, 
by which process it is broken in pieces and can be separated from 
the fiber. The operation of "retting" has no deteriorating effect 
upon the fiber. The flax fiber of some countries or localities 
is better than others, but 'whether this is to be attributed to the 
water used in "retting," as has been claimed, or to the quality of 
the flax itself, has never been satisfactorily determined, possibly 
it is attributable to both. The flax of Belgium, especially that 
in the neighborhood of Courtrai, has an excell ent reputation, much 
of which has been assigned to the superior chemical qualities of 
the water used in "retting." There is a locality a few miles south 
of Nantes, France, Vertou, which has Ithe same reputation, with the 
same attribution, thou$i in a narrower degree. 

No. 3: SCUTCHED FLAX. Scutching is the next process; and 
serves to beat out the pieces of bark that have been loosened by 
"retting," leaving only the fiber. 

No. 4: HECKLED FLAX. The next process is that of heckling or 
combing, by which the tow or short fiber is separated from the lorg 
fiber. 

No. 5: SCUTCHED AND HECKLED FLAX from Courtrai, Belgium, in¬ 
serted here for comparison with American Flax. It does not show 
to good advantage, first, because it is too small in quantity and, 
second, in order to counteract that, it has been twisted and 
doubled. In order to properly appreciate it, the quantity should 
be greater and it should 1 be opened, untwisted and. straightened out 
to double its present length. But the length and fineness of 
fiber will be apparent upon inspection. 














Frame B, Nos. 1 to 16. RAMIE, its processes and treatmai ' 

THE RAMIE FIBER is a recent discovery, and its em¬ 
ployment in human industry belongs only to later days 
and is the result of divers inventions. This frame con¬ 
tains nothing but ramie. 

No. 1 represents the stalk of the ramie plant as i t 
grows in California. The size as shown, is about 1/& 
or 5/8 of an inch in diameter, while the plant grows 5 
or 8 feet high and is covered with leaves but not brancbe 

No. 2 represents imported ramie, raw, but separ¬ 
ated from its stalks, showing the natural fiber. 

No. 3 represents ramie from California subjected 
to decortication, and has been cleaned by machine. 

No. 4 Ramie prepared in England by chemical treat¬ 
ment for the purpose of removing the impurities, the 
process being called *degumming." 

No. 5 Ramie prepared in England, degummed, treated 
but not combed. 

No. 6 pamie showing the fiber in its length,fine¬ 
ness, cleanliness, evenness and purity of color. This 
has been degummed, chemically treated and combed, and is 
now ready for spinning. 

No. 7 is "noils" or waste, the short fiber combed 
or heckled out of the ramie and corresponding to the tow 
heckled out of flax. 

No. 8 is a skein of ramie yarn ready for spinning, 
prepared in England. 

Nos. 9, lo and 11 are pieces of lace of different 
width, woven by maching, made in France. Prices: 

32.35 francs per loO metres, No. 9 (3336) 

40.60 " ■ " " "10 (3337) 

60.70 " " " " " 11 (3338) 

Nos. 12 md 13 are pieces of French ramie bobbin 
lace similar to, if not identical with torchon of com¬ 
merce. No. 12 is an edging, while no. 13 is insertion 
and is of finer thread. 

No. 14 is a piece of ramie lace, black, woven in 
England by the Midland Spinning Company. 

No. 15 is a piece of ramie curtain, woven in 
France by Favier. 

Ho. 16 Ramie lace woven in France, Imitation Val¬ 
enciennes. 60.70 frs. per 100 metres. 












Frame C, Nos. 1 to 6: 

No. 1, ANIMAL LACE. Silicious sponge ( Eupl_ect_e.il a ). This 
specimen represents the skeleton of an animal of the sponge class. 
It is comonly called "Venus' Flower Basket," though sometimes 
"Lace coral." It is indigenous to the Indian Ocean in the neigh¬ 
borhood of the Philippine Islands and is found attached to rocks 
as deep as 1,250 fathoms. The soft parts have been destroyed and 
are lost, but the skeleton formation of the animal as here shown 
is entirely natural and the filaments, principally of silica, are 
during the growth of the animal, so intertwined as to resemble 
lace. The skeleton is believed to be flexible during life, but 
upon or after death it becomes hard and brittle. The attachment 
to the rock is by loose filaments. The animal, when attached to 
the flat upper surface of a rock, grows upwards and stands up¬ 
right; when attached to the side of a rock it curves upward as 
does this specimen. 

No. 2, VEGETABLE LACE. sponge cucumber ( Luffa aegyptiaca ), 
(formerly Luff a cylindrical A herbaceous vine belonging to the 
gourd family, native in the Old World Tropics. The specimen shown 
is a seed pod which has been split in two, showing the outside and 
the inside. The seeds are about the size of "hose of the water¬ 
melon, and their places of growth may be seen in the two ridges 
on the inside which, when brought together, are joined in the cen¬ 
ter forming a triangular frame. The pod grows to a length of 
about four inches. The fiber of which it is composed grows in such 
way as to show the lace patterns, the inside showing a mesh of 
regular interstices, while the outside represents meshes of ir¬ 
regular sizes, resembling much the patterm of the North Belgium and 
Holland Putch lace shown in Frame 47, No. 5. The fiber of this 

plant corresponds of the fiber of the flesh of the water-melon. 

, Nos. 3 and 4, VEGETABLE LACE: Bark of the Ficus tree, Bra¬ 

zil. The fibers of this bark grow diagonally, and crossing each 
other at nearly rigjit angles, they form a substance much resemblirg 
the meshes of lace. The outer bark, No. 4, is coarser, while the 
inner bark, no. 3, is finer and thinner. This bark can be taken 
off in extremely thin layers, and is much used as paper for deco¬ 
rative and ornamental purposes. Many aboriginal drawings and, 
possibly, hieroglyphs and stories are written upon it f The abo¬ 
rigines paste pieces together or patch them in weak or broken 
places and thus make it into large and uniform sheets to better 
serve their purpose. 

Nos. 5 and 6, VEGETAELE LACE. Bark of Lage tta lint earia, 
Jamaica, a native of the West Indies. It belongs to the Mezereum 
family, which is represented in this country by the moosewood, 
r drca p alus tris. The Lagetta has broad oblong leaves, and white 
flowers in racemes, followed by small spherical hairy fruits. The 
bark is beautifully reticulated, the inner layers being very thin 
and the fibers growing in diagonal directions. These thin layers 
being separated from each other and then spread (as in the small 
pieces of bark in the center), gives the appearance of finely 
woven lace. The specimens show the metamorphosis produced by thi$ 
spreading of the fibers. One piece, 2-1/t? or 3 inches wide, 
shows the bark in its natural state, the other has been spread 
until it is a beautiful lace fabric resembling Brussels net 16 
inches wide. 























Frame D. NEEDLES AND THREAD: 

No. 1: White cotton thread from Nottingham, Eng¬ 
land, for making machine net. 12 hanks, Nos. 40 to 360. 

No. 2: Ecru gassed cotton thread from Thomas 
Houlasworth & Co. of Manchester, England, for making ma¬ 
chine net. 4 hanks, Nos. 100-2,// 150-4/7 200-7/fe 

and 250-12/. 

No. 3: Flaxen thread from Natalie Fermon, Brussels. 
Spun by machine. For Brussels point lace . 3 small 

hanks. 

No. 4: Flaxen lace thread from Natalie Fermon, 
Brussels. Spun by hand. For making Brussels Point 
lace. 4000 francs per pound. 

Nos. 5 and Cl Flaxen lace thread from Natalie Fer¬ 
mon, Brussels. Spun by hand,- for making Bmssels point 
lace. No. 5 in 300, No. 6 in 400. 

No. 7: Flaxen lace thread from Vernies, Brussels. 
Spun by hand. No. 250. 

No. 8. Needles used in making point lace, from 
Natalie Fermon, Bmssels. Dong, Nos 11 to 14; short, 
No..12; demi-short, No. 12-1/2. 

Nos. 9 and 10: Blue paper on which lace is made. 
No. 9 for Dentelle <?e Flanders and Duchesse lace; No. 

10 for Brussels point lace, much finer, thinner and 
clearer than No. 9. 
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Frame E, VEGETABLE LACE; Nos. 1 to 3; 

K6. l; TAP A CLOTH OR LACE. The fibers of the 
inner bark of the paper mulberry, broussonetia papyri - 
fera , grow as to cross each other diagonally at or near 
right angles, and have much the appearance of delicate 
lace- or net-work. The plant is a native of China, 

Japan and the islands of the southern ocean, and what is 
called "tapa cloth" is manufactured from it and from 
certain other barks by the natives, for whom it serves 
as an important article of clothing. The bark is soaked 
in water until softened, then beaten on a log with wood¬ 
en mallets until it becomes thin; a mucilage of arrow- 
root being used to join the pieces and overlay and thick¬ 
en them. By these processes strips of unlimited size 
and uniform thickness, wire ther thick or thin, are made. 

No. 2, ANIMAL LACE: ( Gorgonia flabellum ). A na¬ 
tive of the Gulf of Mexico, the Mediterranean Sea ar.d 
other tropical waters. This coral grows -in thin sheets 
and is elaborately reticulated, giving it the appearance 
of lace. pbis is probably the same substance said to 
have been copied by the sailor’s wife during his absence 
at sea and which came to be called "Mermaid Lace." 

(Mrs. Eury-palliser, "History of Lace," fig.24, p.42). 

No. 3, VEGETABLE LACE: The spat he of the palm tree. 
















Frame F, Prehistoric-- sewing, netting, embroidery, 

tapestry, weaving. 

Hone needles, points and deer sinew, Cavern Period, 
Paleolithic age,* bone points, Neolithic and Bronze ages; 
Europe and America. Bone, bronze and wooden needles 
for sewing and netting; Neolithic, bronze, Etruscan, 
Roman and modern. Spindle-whorls, prehistoric and 

modern; Europe and America. 
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Frame H: Prehistoric— sewing, netting, embroidery, 

tapestry, weaving. 

Woven and plaited fabrics from Swiss lakes, Alaska 
and Peru, Netted bag from Costa Rica {button-hole 
stitch, identical with Brussels point lace). 
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Frame G: Prehistoric— sewing, netting, embroidery, 
tapestry, weaving. 

Fiber, thread, matting and bone points and needle 
principally from the Pueblos of Arizona and New Mexico 
Woven cloth from mound in Ohio. 
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Frame I: Prehistoric— sewing, netting, embroidery, 

tapest ry, weaving. 

Embroidery of yellow on blue, from Medinet-Gurob, 
ancient Egypt, 2650 B.C., Flinders Petrie. Coptic 
tapestry from Egypt. 1st to Vlth centuries, A.D. 
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Lace found in a prehistoric Peruvian grave, probably 
used as a burial cloth. It was obtained about 1835 by 

Belgian; Minister or Consul to 
Peru, and is deposited in the top story of the Museum of 
Antiquities, Porte de Hal, Brussels. The ground of the 
lace is twisted net with square mesh. The design or 
pattern is, in the center, a double lozenge enclosing a 
grotesque bird, and on the borders another grotesque 
bird mounted with branching deer or stag horns. 




























Engraving representing an old French woman with dis¬ 
taff and spindle, and prehistoric (?) whorl. She is 
seated in the shade in front of her dwelling, has been 
spinning, has just ceased and is holding the spindle, 
with its bobbin of thread, so that she and it can be 
photographed. Taken by the author at the village of 
P^nt Aven, Finistere, France, 1882. 


































Frame L. 

LACE PILLOW ANB BOBBIN, Grammont, Belgium. The 
pattern or design for bobbin lace is drawn on parchment, 
which is used because it is stiff and tough. Pin-holes 
are, or have been, pricked in it following the lines of 
the pattern where they cross. The parchment is fastener' 
on the pillow, the pins inserted in the holes, the thread 
twisted about them and the lace set on. As the work 
progresses the pins are inserted in new holes and the 
threads,(being twisted as they go) are turned about them 
forming the entire fabric, mesh and flower, by the same 
operation. As the length of the piece of lace increases 
under the hand of the workwoman, it is wound on a large 
spool or rolle r, now concealed by the pin cushion. The 
pillow here shown is flat and square; it belongs to 
Grammont, Eelgium, and is used for Valenciennes lave, of 
which a specimen is shown in process of manufacture. It 
has about 100 bobbins. As the thread used is fine, 
the bobbins are correspondingly small. 
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Frame M. 

I.ACE PILLOW ANT) BOEBIN, Puy-de-Dome, France. The 
description of the preceding pillow and the involved pro¬ 
cess applies equally to this, and need not be repeated. 
Tms pillow is slightly different from the former. The 
parchment pattern is fastened to a large rolling cushion 
wh]ch 1 s turned as required to bring it in proper rosi- 
tion for the convenience of the workwoman. As the piece 
of lace is finished it is wound off on a smaller roller " 
unaer and behind the larger one* 
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KNOTTED NET, DARNED. Toilet Pvn^ *t VV 

8 x 8-1/t; inches with mtt t Erode Jos. 1 & 2; squares 

Do. 3: banHo-li inehf, ° f aC ° rnS oak ^es. 

pattern of vine^ leaves LT "* 4 in ° heS Wlde With 
x 7 , a . . ne * /eaves and grapes. No. 4: square C-l/5 

and l^ves? lnterlaosa Geometric border with branch^ 


Erame No. 2, Specimen No, 1: 

BANDS OP KNOTTED NET, DAPNED _ t„: 

thread dated 1740. PattL f u l£cib, ecru linen 

* rat tern, lamb crowned with 

cross ana banner of the Church. (Angus Dei) ' lif t' 

2 feet, width 5 inches. —“— * Length. 
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Frame 2,.No. 2: (See Photograph). 

SQUARE OF KNOTTED NET, DARNED.— XVI century, Eng¬ 
lish legend. 19 inches square. Pattern, Cross of Jeru 
salem in center; in each corner kissing doves. Legends 
darned in stuff: 


I. H. S 
Pon 


us 


Lord have marci u 
Pon us 

Christ have marcu u 


us 


E.K. E.W. 


Frame 3, No. 1: 

SQUARE OF KNOTTED NET, DARNED.-- 24 inches of white 
flaxen thread. Body of four squares of 5-1/2 inches, 
with corners darned solid and geometric figures in cen¬ 
ter, lozengfe form, bands of 2 inches intersecting in cen¬ 
ter and same of 3 inches on the four sides. Vandyke bor¬ 
der 2-3/4 inches all around. 


Frame 4, No. 1: 

TAELE COVER OF KNOTTED NET, DARNED.— With cut em¬ 
broidery, white linen, 17 x 24 inches, rather coarse 
threads. Four squares 6 - 3/4 inches, alternating corner- 
wise with three others 2-3/4 inches. The mesh is about 
l/4 inch and is darned with geometric decorativepatt erns 
of different stitches. The squares are intersected with 
linen bands decorated with cut-work of wheels, crescents 
and ovals overcast with button-hole stitch. 

Frame 4, No. 2: 

SMALL BAND OF CUT WORK ( Opus scissum ).— White linen 
o inches long, 2-3/fe inches wide, decorated with small 


squares l/4 inch, and ovals worked in lozenge, cut and 
overcast with buttonhole stitch and embroidei 



Frame 5 (Double). 

TABLE COVER OF KNOTTED NET, DARNED.-Four feet 3 

inches long, 3 feet 5 inches wide. Center and. outside 
bands of white linen restored. Bands of darned, knotty 
net 4 inches wide inserted near the side edges and across 
the ends, with conventional geometric patterns embroider¬ 
ed by darning. Vandyked border 3-l/> inches wide all 
round. 


















Frame 6, No.l. 

BORDER OF TWISTED NET, Darned.-—White linen thread 
7 feet 7 inches long, 5-1/4 inches wide, with foot and 
edging as for altar-cloth. The warp is two light 
threads twisted under and over the single heavy thread 
of woof. The pattern is a conventional vine running 
zigzag throughout the length, with oak leaves and acorns 
and scroll-work on each edge. Eelongs to the XVI centu¬ 
ry. (No. 168). 

Frame 6, No. 2, 

BORDER OF DRAWN WORK.— Point Tire . Punto tirato . 

3 feet 4 inches long, 4-1/4 inches.wide, with lower edge 
scalloped. This kind of work is of great antiquity, 
though the specimen is not older than the XVII century. 

It is not lace in that it was a band of woven linen - 
previously prepared fabric. The ground was made by 
cutting and drawing three threads in both woof and weft, 
and overcasting and knotting the three remaining threads 
so as to give them the appearance of a single thread. 

The pattern is of fine flowing designs of leaves, buds 
and flowers. Its principal features are made by em- y 
broidery introducing many stitches which do not concern,^ 
while the ,jours forming certain portions of the leaves 
and flowers are of drawn work. 


Frame 6, No. 3, (See photograph}. 

BORDER OF DRAWN WORK.- Onus tiratum . punto t irato . 

poin t tire , with embroidery mixed. 18 inches long, 
2-1/2 inches wide. Upper edge shows part of original 
gament, lower edge shows picots. This specimen was - 
originally a band of fine linen, the threads of which 
have been drawn by a thread and needle in different di¬ 
rections so as to form the pattern as shown of openwork 
stitches, moden ans jours. XVII century work. 

Frame 6, No. 4. 

BANC OF DRAWN WORK.- Point tire , punt o 11 rat o , 

fragment 14 inches long, 5-1/4 wide, of white linen, 
every alternate fifteen threads of both warp and woof 
have been stitched together in the center and knotted. 
Threads have been run through the mesh at angles of 45o 
making a star, which has been knotted in the center. 
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Frame 7, No. 1: (See Photograph) 

BAND OF INSERTION, drawn work, opus tiratum . 
Punt 9. tirato, point tire* of heavy white linen, 8 feet 
4 inches long, 6 inches wide. The pattern is conven¬ 
tional aril is composed of the untouched original fabric. 
The meshes were made by cutting every three alternate 
threads and over-casting the three remaining threads 
with rope-stitch. The style is mediaeval and indicates 
XVIth century work. 

Frame 7, No. 2. 

BAND OF CURIOUS DRAWN WORK of white linen 14 inches 
long, 4-l/£ inches wide. Every alternate four threads 
irave been cut and drawn in both warp and woof. In 
forming the ground, the four remaining threads have been 
so overcast as that the meshes form a Greek cross. The 
pattern consists of two winged and crowned dragons, fac¬ 
ing a branched candlestick. The foundation threads in 
the pattern have not been pvercast but spread out as 
originally made, while the figures are brought out by 
horizontal darning. The borders on the ends, 7/s of an 
incn wide, are part of the original fabric, some of whicn 
is visible, also cut and drawn, but in a different manner 
from the body, with a mixture of overcasting, forroing a 
ground embroidery of zigzag pattern and openwork of Poirt 
Coupe. 
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Frame 8, No. 1. (See Photograph). 

SQUARE OF KNOTTED NETTING (FILET BRODE), with darned 
work and point coupdj 17 inches. Composed of nine 
squares of 4 inches of different patterns, stitched to¬ 
gether with bands of insertion l/£ inch,and border 7/8 
inch of point coupe. The pattern is geometric and of 
small squares, wheels and triangles. Much of the work 
is reticella of Genoa stitch. This specimen was a 
chalice cover of San Martin Lantosque, France, and. is a 
fine example of XVII century work. The border is of 
pointed stars and Vandyke scallops. The piece has been 
repaired and the border bears evidence of having been 
made at Mdrecourt, France. 
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frame 9, Nos. 1 & 2. (See Photograph), 

BAND ON DRAWN AND CUT WORK, two pieces of same Pat¬ 
tern, one 23 and the other 21 inches long, and. 2-1/2 
inches wide, of white flaxen thread, phe mesh is l/z 
inch square, and the spaces are filled nearly solid with 
iieavy reticella point coupe. A fine piece of XYII cen¬ 
tury work. 










< 7 - /.£ 


















Frame 9, No. 3. (See Photograph). # 

BORDER OF MIXED. CUT WORK, p oint coupe* drawn work 
and heavy embroidery, 25-1/% inches long, 5-1/% inches 
wide. The original fabric of white linen, (shown on the 
upper edge) is entirely covered with ornament. The 
borders and ends show a mixture of point coupe and em¬ 
broidery. The small squares are filled with point 
coupe in high relief representing human figures. The 
bridesare made in Genoa-stitch with purls and picots. 
This was once called Punto Re ale (Royal Point), a reti- 
cella. It belongs to the XVIIth century. 


Ml 




Frame 9, No. 4: 

BAND OF POINT COUPE AND EMBROIDERY MIXED. 8-l/2 
inches long, 4-1/% inches wide. The original fabric of 
white linen is shown at divers places throughout th e 
specimen and is ornamented with embroidery. The pattern 
of point coupe is in a small square in the center, and 
in bands and citeles in squares and lozenge forms, hav¬ 
ing interior decoration of button hole stitch. It be¬ 
longs to the XVI or XVII century. 


Frame 9, No. 5: 

SMALL B/ND OF POINT COUPE, EMBROIDERY AND CUT WORK. 
4-1/^r incheslong, Z-l/4 inches wide. The point coupe is 
in the form of wheels with spokes of button-hole stitch 
arranged in lozenge pattern, around which is a border of 
cut and drawn work. 
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Frame 10, No. 1: 

CAP FOR LADY. White linen, with bands of* in¬ 
sertion of point coupe. 14 inches neck measure, 20 
inches around the face, strings 30 inches long. The 
cap has a small round crown 2 inches in diameter of 
point coupe, and the head is formed of alternate bands 
of fine linen and insertion of point coupe 3/4 inches 
wide, and a narrow edging around the face. The inser¬ 
tion is ot fine white flaxen thread, with geometric pat¬ 
tern, squares, diagonals, wheels, crescents, etc., with 
picots. The edging has a flowing scroll pattern of 
finer thread and workmanship. The lower 9 inches of 
the strings are of the same point coupe insertion as the 
head-piece. 

Frame 10, No. 2; 

BABY CAP ol fine white linen with point coupe in¬ 
sertion. The head is 5-3/4 inches across. The string 
16-1/2 inches long. The crown has a strip of open drawi 
work through its center l/l inches wide. Around the 
face, at the back of the neck and in the strings are 
bands of insertion in delicate point coupe of fine white 
flaxen thread, in geometric patterns of squares, lozenge; 
diagonals, decorated with picots. 

Frame 10, No. 3: 

VANDYKE COLLAR, Genoese pattern of point coupe. 
Circle and wheel, etc., and Vandyke border, point de re¬ 
prise or Genoese stitch. 3 inches long, 2-3/4 inches 
wide. 

Frame 10, wo. 4: 

TWO SQUARES, joined, of insertion, point coupe, 8 
inches long, 4 inches wide. Of white flaxen thread. 
Pattern divided by brides into four smaller squares,with 
wheels at the crossings and triangles in opposite cor¬ 
ners, and intertwined with a scroll. it was done with 
button-hole stitOh and ornamented with picots. 

Frame 10, No. 5; 

BAND OF INSERTION, of white linen, 9-1/2 inches 
long, 2-1/2 inches wide, interspersed with point coupe, 
cut and drawn work, done with button hole stitch, rope 
stitch and point de reprise. 






trains 11* No* li (See Photograph} * 

■' TWO SQUARES OF POINT COUPE. White flaxen thread 
, • inc -‘^“ on £j» 4-1/2 inches wide. Same geometric pat- 
ern of wheels, squares, diagonals, grains of millet, 

ked in bu tton-hole stitch and rope stitch and point 
de reprise. r 

Frame 11, Nos. 2 ani 4: 

THREE SQUARES OF POINT COUPE 4-1/2 inches long, 3 
indies wide. White flaxen thread. Geometric pattern 

hni! qUdreS ’ dia Sonals, wheels and triangles, button¬ 
hole and rope stitch. . 

Frame 11, No. 3: 

3 / 4 , If™ 0? INSERTION of point coupe, 4-1/2 inches long 
/. les wide. White flaxen thread. Pattern sauarm 
ana d.agonai.s with small circles and grains of MuJHT 
intersection, decorated with picots. 

Frame 111, No. 5: , 

lone E f N ?/? ? . P °p T,i C0UPE ’ white flaxen thread, 22 inches 
long, 3-1/4 inches wide. Pattern of wheels, circles'ard 
crescents edged with triangles closely placed. 

Frame 11, Nos. 6 to 17: 

threaa QUAR fh/f’ v"™ 5 ,° P P ° INT C0UPE ’ of * hite flaxen 
t * 6 mk ln . these specimens is similar, and 

tgn- each speed men ie similar and though each qr>pr>i 

pattern^ 1,8111 ’ Wt ^ ^ thf same g ^e ric 

of mUet wheels, triangles, grains 

millet, etc., made with but ton-hole and rope stitch 

an^po lrt de reprise, ™re or less ornament ed^it/pi- 
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'* V vis,*. - 


?rame 12 . »o. l: (See Photograph). 

^enT^Tfe^^? «*!** of white 

pattern resembles the geometric but^s i* 5 7 loe * The 

6 inch ® s long, defined by ladder pattern f °™ 

of the pattern is a conventional heart The *•*•*«• 

parts are conrected by brides aJth ’ • h Various 

y oriaes » and there is no ground. 
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Frame 13, No. 1: 

BAND OF POINT COUPE of white flaxen thread, 5 feet 
5 inches long, 4-1/4 inches wide. Made with bobbins 
and the thread plaited together. The pattern consists 
of wheels, concentric circles, grains of millet and Van- 

ayke scallops. The border is of alternate wheels and 
cresc ent s * 

Frame 13, No. 2: 

r.AND 0? POINT COUPE of ecru flaxen thread 10-3/4 
inches long, 2-1/4 inches wide, made with bobbin and 
plaited threads, rphe pattern has no ground, but is 
made up of brides, some of which are filled with jours. 

Frame 13, No. 3: 

BAND 0^ POINT COUPE of white flaxen thread 9-1/6 
inches long, 1-1/4 inches wide. Heavy sig-zag pattern 
interspersed with light crescents. 

Frame 13, No. 4: 

BAND OF POINT COUPE- of white flaxen thread, 7-1/4 
inches long, 1 inch wide, pattern wrought with button- 

lole stitch, perpendicular cross bars interspersed with 
rosettes. 

Frame 13, No. 5; 

BAND OF POINT COUPE of white flaxen thread, 7-3/4 
inches long, 3 inches wide. Pattern divided into panels 
y P er Pendicular brides* of circles with open worked 
Ovals and many pointed interlaced conventional star. 

Frame 13, No. 6: (See Photograph). 

BAND 0^ POINT COUPE of white flaxen thread. 12 in- 
° he£ / long » inches wide, with border on top edge 

-J./2 inches. Geometric pattern of large lozenge 
squares composed of smaller squares filled with crosses, 
circles, wheels and solid triangles of but ton-hole 
stitch. 
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Frame 13, No. 7: 

EDGING OF POINT COUPE of white flaxen thread, 12 
inches long, 4-1/4 inches wide. Made with bobbin and 
the thread plaited. Pattern is in 3 horizontal bands 
of heavy hand-made braid, filled with geometric figures 
highly conventionalized. Lower edge and one end fin¬ 
ished pointed Vandyke scallops. 

Frame 13, No. 8: 

BAND OF POINT COUPE of white flaxen thread, 5 in¬ 
ches long, 1-3/4 wide. Made with bobbins and threads 
plaited. Geometric pattern, center wrought with jours. 

Frame 13, No. 9: 

BAND OF POINT COUPE of white flaxen thread, 5 inches 
long, 2-1/2 inches wide. Wrought of plaited thread with 
bobbins. Pattern geometric; in squares with small con¬ 
centric circles and, outside thereof, eight large spokes 
arranged as an octagon filled with jours. 

Frame 13, No. 10: 

BAND OF POINT COUPE of white flaxen thread, 3-3/4 
inches long, 3 inches wide* Made with bobbins and thred 
pxaited. Geometric pattern in center and narrow borders 
of zigzag on top and bottom. 

Frame 13, No. 11: 

BAND OF POINT COUPE of white flaxen thread, 1 q in¬ 
ches long, 1-3/4 inches wide. Made with bobbins, pat¬ 
tern of two interlacing zigzags, filled with jours, aid 
lozenges at tie intersections. The whole wrought wi th a 
peculiar stitch showing a purl on the body of the pat¬ 
tern and not the edge. 

Frame 13, p-o. 12: 

VANDYKE EDGING OF POINT COUPE 6 inches long, 1-3/4 
inches wide. The body is wrought with the needle and 
the Vandyke edging with bobbins. 

Frame 13, No. 13: 

EDGING OF TWO VANDYKE SCALLOPS of white flaxen 
thread, 5 inches long, 2 inches wide. This is all worked 
with but ton-hole stitch. 




























Frame 14, No. 1: (See Photograph). 

BAi;P CL< POINT PE VENISE of white flaxen thread, 

14-1/2 inches long and 4 inches wide, fine needlework. 

The pattern is conventional and without attempting any- ' 
thing save ornamentation. It is filled solid with but¬ 
tonhole stitch. There are no jours or openwork. The 
pattern, so far as there is one, is connected by brides 
also in buttonhole stitch, closely picote’e. 
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Frame 15, No. 1. (See Photograph). 

FLOUNCE OF POINT PLAT DE VENISE of fine white flaxen 
thread, 2 feet 7 inches long, 8 inches wide. The pattern 
is scrolling vine with conventional buds and flowers, 
many parts of which are wrought solid with buttonhole 
stitch and other parts decorated with jours of openwork. 
The pattern is connected by brides with loops, bows and 
pi cots. The upper edge has a slight engrelure, while 
the lower is picote. 

Frame 15, No. 2: 

EDGING OF RAISED POINT DE VENISE of white flaxen 
thread. 5-3/4 inches long, 3 inches wide. It has a 
flowing scroll pattern with cordonnet edges and connect¬ 
ed by brides. 

Frame 15, No. 3: 

FLOUNCE OF POINT PLAT DE VENISE, white flaxen 
thread. 10-1/2 incheslong, lo inches wide. The de- 
sign is arabesque of scrolls, vines, leaves, etc,., part¬ 
ly in solid button-hole stitch, relieved by decorative 
jjours. There is no ground and the brides are picotees. 

Frame 15, No. 4: 

SQUARE OF POINT PLAT DE VENISE, white flaxen thread 
and similar in style to No. 3. 2-3/4 inches long, 4- 

l/2 inches wide. Scro. 1 pattern of buttonhole stitch 
with brides picotee s. engrelure and picot edging. 

Frame 15, Nog. 5 and 6. 

SQUARES OF ROSE POINT DE VENISE of white flaxen 
thread similar to the specimens in Frame 14. No. 5 is 
an edging 4-1/4 inches long and 5-1/2 inches wide, en¬ 
grelure and picots. No. 6 is an edging 3 inches long 
and 5 inches wide with picots. 

Frame 15, No. 7: 

FRAGMENT OF EDGING OF POINT PLAT DE VENISE of white 
flaxen thread arranged in five Vandyke points, the edges 
of which are themselves in the same circular scallops^ 

All in solid button hole stitch. 
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Frame 16, No. 1: (See Photograph). 

en thread ° ? vtnf “ l^ 1 " DE ™ 1SE - oul P u ™. white flax- 
oread. Vine and branches, buds, flowers and leaves 

all conventionalized. The vine is of tape made with 

cord-ennet in button hole stitch, and the buds, flowers 

and leaves, wit h Jours. The pattern is connected by 

UVI&'SIZ..?*” 1 ™ ° n UPPer eiEe; “ lower, seal- 
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Frame 16, No. 2: (See Pilotograph). 

TRIANGULAR COLLAR WITH LONG STRINGS, POINT BURANO. 
2 feet 4-1/^ inches long, 5-l/£ inches wide. White 
flaxen thread, pattern of running vine with isolated 
sprays and buds and leaves of flowers, some are filled 
with jours, and all of which have eordonnet edge. The 
ground is of point, square mesh, button hole stitch. 






Frame 16, Ho. 3: {See Photograph). 

COLLAR FOR LADY, raised point de Venise {point 
d’ivuire), reproduction of ancient. White flaxen thread 
beautiful scroll pattern, extremely rich with heavy cor- 
donnet and pi cots, modes and jours. Property of Mrs. 
Wilson and represented by photograph 5236. 
























j i arne 17, Single Specimen; {See Photograph). 

FLOUNCE OF MILANESE LACE, called Point de Milan, =r 
although a bobbin lace; 11 feet long, 10 inches wide. 

Ine pattern occupies 16 inches in length and consists of 
a large vase out of which grows a plant with decorative 
branches, leaves and buds, the latter represented by 
jours. On each side are two dogs seated on the ground, 
and two peacocks in the air and on the branches. The 
rest of the pattern is a large flowing scroll. The 
ground is hexagonal and made on pillow with S bobbins. 
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Frame 18, No. 1 (See Photograph): 

FLOUNCE OF MILANESE BOBBIN LACE called Point de 
Milan. y/hite flaxen thread, 9 feet 4 inches long, 8 
inches wide. The pattern is an elaborately decorative, 
scroll work of arabesque style, duplicating itself every 
15 inches, the solid portions being formed of bobbin- ’ 
made braid interspersed with jours (open-work). The 
ground is square mesh. The engrelure and edging are 
narrow, the latter is a torchon and different make from 
the body. 

Frame IS, Nos. 2 and 3. 

SQUARES, PORTIONS OF FLOUNCES OF POINT DE MILAN 
(bobbin lace), white flaxen thread. Pattern and ground 
similar to No. both have a narrow engrelure and 

edging. No.2 is 7 inches long and 5 inches wide; No. 3 
is 6-1/2 inches long and 5 wide. 
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Frame 19, No. 1, (See Photograph), 

FLOUNCE OF MILANESE BOBBIN LACE, , Point de Milan. 

8 feet long and 8-1/2 inches wide. The pattern occu¬ 
pies 14 inches in length and is a conventional flowing 
scroll. The ground is hexagonal, (torchon or mariage ?) 
and made with threads of 8 bobbins. 

Frame 19, No. 2; 

SMALL BAND of same style, 7 inches long, 6 inches 
wide. Engrelure and edge of small scallops of point 
picotees. 


Frame 20, No.l: 

ROSE POINT DE VENISE, needle point, flaxen thread. 

A new name given to Rosaline. The center in raised 
point. XVI century. 

Frame 20, No. 2: 

POINT DE VENISE A LA ROSE, made entirely with the 
needle and of white flaxen thread. Reproduction of Je- 
surum, Venice. XVI century. 

Frame 20, No. 3: 

POINT DE VENISE PLAT, made with the needle and cot¬ 
ton thread. Reproduction of Jesurum, Venice. End of 
XVII century. 

Frame 20, No. 4: 

POINT DE VENISE: called contincus ivory point from 
its appearance. Made entirely with the needle and of 
cotton thread. Reproduction of Jesurum, Venice, XVII 
century. 

Frame 20, No. 5: 

POINT DE VENISE, high relief, made entirely with 
needle, of white flaxen thread. Reproduction of Jesurum 
Venice. XVII c e nt u ry, 

Frame 20, No. 6: 

POINT DE VENISE PLAT with brides and purls (?) made 
with the needle of white cotton thread. Reproduction 
of Jesurum, Venice. Commencement of XVII century. 

Frame 20, No. 7: 

POINT DE VENISE, high relief, though not so high as 
No. 5, of white flaxen:thread. The pattern is the u- 
sual scroll fonn, of the style highly decorative. It 
has no ground but is connected by brides of buttonhole 
with purl pi cots. This piece has been cut from a larger 
one in a brutal manner and without regard to the damage 
done. The edge was of scallops, of which only three 
remain. 


Frame 21, Nos. 1 and 2: 

POINT D'ARGENTAN made entirely with the needle and 
ecru linen thread. Reproduction in imitation of point 
a'Argent an by the school of Burano (No. 1} of a large 
flounce of S. M. Marguerite of Italy, belonging to the 
XVI century. (?) The pattern is elegant, and the va¬ 
riety of stitches show the variety of effects possible. 

Frame 21, No. 3: 

POINT RAPHAEL, a new and fancy name given in modern 
times, a bobbin lace of cotton thread. Reproduction of 
Jesurum, Venice, similar in pattern to the old point de 
Venise, XVII century. 

Frame 21, No. 4: 

OLD POINT DE VENISE, a mixture of two kinds of lace; 
the design is entirely with bobbins, the fond and rings 
entirely with the needle. The varieties of stitches 
and the different effects produced in the Jours make 
this an interesting and valuable specimen. The fond is 
butt on-hole, with the thread twisted twice around the 
needle instead of once. Both the time and place of 
origin of this lace have been greatly contested aare 
unknown, but it is one of the earliest of the grounded 
laces. The pattern is light and graceful, a festoon 
with a heavy border, introducing medallions, predominat¬ 
ing, Machine engrelures. 

Frame 21, Nos. 5 and 6: 

POINT DE BURANO, made entirely with the needle and 
ecru flaxen thread. This lace is from the Island of 
Burano, near Venice, where it was made for one hundred 
and i ifty years; but it fell into decadence and was 
neaily lost, only one old peasant woman remaining who 
knew the stitch. Queen Marguerite of Italy revived tie 
industry and established the school. Burano lace has 
much resemblance to point d'Alene on, but no relation is 
known to have everl existed between them. The paitern is 
wheel work or scallops, on the edge, which is frequently 
corded horsehair to stiffen it. Throughout the ground 
are dors, point d’esprit or, sometimes, small sprigs or 
trefoil or quat refoil. A small cordonnet of ' but tonhole 
surrounds every part of the pattern. The ground is en¬ 
tirely buttonhole, each stitch twisted four times around 
the needle. 

Frame 21, No. 7: 

FRAGMENT IN PROCESS OF CONSTRUCTION, OF POINT DE 
VENISE PLAT, save with slight cordonnet, made entirely 
with the needle. Reproduction of Jesurum, Venice,XVII 
century. This specimen is interesting because of its 
great variety of stitches. Part is with reseau, part 
with brides. Much of the pattern us lighted with jours 
of many kinds. The engrelure is cotton and made by 
machine . 

Frame 21, Nos. 8 and 9: 

ROCOCO PLAT, bobbin lace of ecru flaxen thread. 
Reproduction of Jesurum, Venice, similar to and probably 
the fore-runner of Milanese and Genoa Lace. Belonging 
to XVI century. Pattern of conventional flowing scroll, 
no ground, brides picotees, no engrg^ure. 
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Frame 22: 

These specimens were obtained by their present 
owner m Nice, France. But, as is well known, the lo- 
caiity of present or modern purchase is no evidence of 
the locality of manufacture. 

anr V spec * mens are ancient, have been long in use, 

ana might have been brought any distance. They were 

made with bobbins and have great resemblance to Russian 
ace, though they mi$it be Genoese or even Flemish. The 
solid or textile appearance of certain portions, the 
holes in the pattern at the bends, the tape-like pattern, 
point strongly to their Russian origin. The scallop on 
No 7, while common in Genoa and in Belgium, is not in¬ 
frequent m Russia. a Russian colony has frequented 
, 1Ce ^ or many years, and these specimens could easily 
have found their way from pussia. The stitch resembles 

modem 0 Plemish mor, e than that of Genoa, ancient or 
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Frame 22, No. l: 

ITALIAN BOBBIN LACE, of white flaxen thread, called 
point d’Doges, which, however, in but conventional. This 
has a certain similarity with Milanese lace. Repro¬ 
duction Jesurum, Venice. The pattern is a flowing,con¬ 
ventional scroll. The ground is hexagonal with a jour 
at every intersection. Slight eng re lure. The edge is 

conventional double scallops, 

Frame 22, No. 2; 

ITALIAN BOBBIN LACE of white linen thread. Repro¬ 
duction Jesurum,- Venice, who has given to this the name 
"Point d’Chiogya." it has much resemblance to Genoese 
lace, although the pattern is geometric, and oonprises 
several variations of lozenge, or chevron. The ground 
is of open mesh of four threads; no engrelure, edging 
of small scallops arranged in a straight line. 

Frame 22, No. 3: 

POINT ROCOCO WITH PETITS MOTIFS, made of white cot¬ 
ton thread. a mixture of bobbin and needle point. The 
flowers, leaves and brides are bobbin, and the petits 
mot if e with the needle lace. Reproduction Jesurum, 
Venice, XVII century. 

Frame 22, No, 4: 

POIxTj. ROCOCO PLAT. Bobbin lace made of white cot¬ 
ton thread. Reproduction Jesurum, Venice. Similar 
to Honiton aid Duchesse laces. 

Frame 22, No. 5: 

SAMPLE OR POINT DE VENISE A LA ROSE, made entirely 
with the needle, of white cotton- thread. Reproduction 
of Jesurum, Venice, XVII century. The pattern is high¬ 
ly decorative, composed of fine and small motifs arranged 
with cordonnet. No ground, but brides with spike pi- 
cots. Deep engrelure with cotton machine lace, edging 
with rings ajouree alternating with Vandyke scallops of 
open mesh made with button hole stitch. Decoration of 
many small rings and flowers, with heavier cordonnet. 


Frame 22, Nos. 6, 7, 8, 9 and 10, 

rIVE FRAGMENTS, four of which are pieces of Italian 
bobbin lace of vfaite flaxen thread. Nos. 7 and 8 are 
scalloped on the edges and have great resemblance with 
tiie so-called "Genoa Point." These date from about 

1600-. The conventional name of "Rococo has been given 
them. 

{Query; are not these ancient Flemish laces with 
holes? ) 
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"Frame 23, No. 1: 

EDGING OF ANCIENT ITALIAN LACE with Vandyke scallops, 
of white flaxen thread, 14 feet?inches long, probably 
used for a border of altar-cloth. it is a combination 
of knotted net and needle embroidery, much of which is 
done in buttonhole stitch. Its pattern consists of geo¬ 
metric figures, squares, triangles, circles and wheels. 

It has been cut from its original fabric and sewed to a 
slight modern tape for an engrelure. It dates from the 
last half of the XVIth century or the first half of the 
XVIIth. It has much resemblance in form to Genoa point 
and has probably some relation to it. 

Frame 23, No. 2: 

EDGING OF KNOTTED NET (DARNED) OF ANCIENT ITALIAN 
MANUFACTURE, embroidered with a fine linen thread decorat¬ 
ed with cordonnet. The pattern is a vine running zig¬ 
zag from edge to edge, with sprouting leaves on each al¬ 
ternate side. It is without engrelure, the edging con¬ 
sisting of sharp pointed Vandyke scallops. It is 3 feet 
long and 3-l/j inches wide. 

Frame 23, No. 3: 

FRAGMENT OF ANCIMT KNOTTED NET, loosely embroidered, 
the pattern arranged in circles, with wheels and circles 
in interior. 

Frame 23, No. 4: 

CIRCULAR PIECE OF MODERN SILK BOBBIN POLYCHROME 
LACE 7-1/4 inches in diameter. The pattern is of vine 
anc scrolls, showing branches, leaves and flowers, in¬ 
tended to represent the natural colors of each. The 
shading from one color to another is delicate and beau¬ 
tiful, reminding one of gobelin tapestries. There is no 
ground, the pattern being connected by brides, of black 
silk., put in with a needle. 

(I believe this to be the ancient Guipure D'Or 
which was united by brides of gold thread and is xVth 
century, originally Spanish. - a. Ben-Yusuf.) 


Frame 24, Single specimen: 

FLOUNCE OF ITALIAN LACE, "Point de Milan," of white 
linen thread 9 feet 7 inches long and 6 inches wide,made 
with bobbins; is a border and on its upper edge shows 
cloth of the original garment to which it was sewed. 

The pattern i s an elaborate :n d decorative scroll work 
which is repeated every fifteen inches. The jours are 
diamond-shaped mesh, twisted. The ground is hexagonal 
mesh, plaited. 






Frame 25, single specimen: 

FLOUNCE OF ITALIAN LACE, "Point de Milan," of white 
linen thread, 10 feet long, 9 inches wide, with scal¬ 
loped edge. The pattern is conventional scroll ap¬ 
parently of tape, but really made with the fabric. De¬ 
corative round holes have been wrought in profusion 
throughout the pattern. The ground is hexagonal mesh. 
Fond Chant (?) 




Frame 26, No. 1: 

SQUARE OF MILAN P0ih 7 T - Point de Milan - of white flaxen 
thread, 5 inches long, 4-3/4 wide. Flowing scroll pattern with 
decorative holes throughout, ground hexagonal mesh plaited, narrow 
scallop edge. 

Frame 26, No. 2: 

PART OF FLOUNCE OF MILAN LACE - Point de Milan - 10-1/6 inches 
long, 10 inches wide. Large and heavy flowing scroll patterns of 
vines,. 1 eaves and flowers, decorated with jours of buttonhole 
stitch. Fond chant (?) 

Frame 26, No. 3: 

SQUARE OF POINT DE MILAN, white flaxen thread 4-1/2 inches 
long, 5-1/2 inches wide. This and light scroll pattern, without 
jours. Fond chant (?) (Look if fond chant, and where and when 
it was first made). 

Frame 26, No. 4: 

FRAGMENT OF BAND OF MILAN LACE. White flaxen thread 7-1/4 
inches long, 3-3/4 inches wide. Scroll pattern of bobbin-braided 
tape with bbbbin-made finials. Ground of hexagonal mesh each 
side of four threads (and bobbin) plaited. 

Frame 26, No. 5: 

EAND OF MILAN LACE of white flaxen thread, 10-1/4 inches long 
^"1/4 inches wide. Elaborate scroll pattern of bobbin braided 
tape arranged in rudely conventional flowers or leaves with jours 
or modes. Ground hexagonal mesh of four threads plaited. 

Frame 26, No. 6: 

FRAGMENT OF BAND OF MILANESE TORCHON. White flaxen thread 8 
inclfi s long, 4-1/2 wide. Scroll pattern rudely conventional. 
Greatly resembling tape, but not tape, but made with bobbins and 
decorated with jours. Ground fond chant, and the engrelure is 
made as part of it. The lower edge is small scallops picotee. 

Frame 26, No. 7: 

FRAGMENT OF BAND OF MILANESE LACE, point de Milan (?), of 
white i laxen thread. Elegant vine pattern with graceful buds artf 
flowers, enlivened with jours. It resembles tape, but is not. 

The ground is hexagonal; the engrelure is very small and fine, 
and the lower edge is in small scallops picot ee. 

Frame 26, no. 8: 

FRAGMENT OF ITALIAN POINT DE MILAN (?) of white flaxen thread, 
o inenes long, 8—l/fe inches wide. Pattern of elegant scroll work 
of conventional vine, not tape, with buds and leaves, the latter 
decorated with many styles of jours. The ground is hexagonal 4- 
thread mesh. The engrelure is small and the lower edge of small 
scallops picotee . 

Frame 26, No. 9: 

FRAGMENTARY BAND OF ITALIAN LACE, white flaxen thread 8-l/2 
inches long, 3 inches wide. The pattern is a conventional scroll 
with many convolutions, made of bobbin tape and without attempt to 
represent anything. Ground hexagonal; slight engrelure and edgirg 

Frame 26, Nos. 10 and H> 

FRAGMENTS OF BANDS OF ITALIAN TORCHON, same style as No. 6, 
though resembling tape lace, yet they are not. No. lo is 8 in¬ 
ches long, 2 wide. 























rame 27, No.l: 

FLOUNCE OF ITALIAN LACE, Genoese Point (Point de Genes ?) 10 
eet long, 4 inches wide, white flaxen thread. The pattern is an 
laborate scroll work of fine tape, bobbin-made, intermingled with 
obbin-made flowers, leaves and stars, together, nearly filling 
he field and leaving little room for ground or brides. There is 
o engrelure, the pattern obviating the necessity. The lower edge 
s in large scallops which equal in length the entire pattern. 

rame 27, Nos. 2, 3 and 4: 

‘ THREE PIECES OF FLOUNCE, all of the same, pattern and similar 
n style to No. 1. 16 inches long and 3-3/4 inches wide. 

rame 28, Single specimen: 

FLOUNCE OF ITALIAN BOBBIN LACE. Genoese (Point de Genes ?) 
hite flaxen thread 17 feet long, 7 inches wide. Pattern of foli- 
ted scroll of bobbin-made tape, very narrow, four threads wide, 
ound back and forth in infinite convolutions forming vases, sc rolls 
tars, flowers and buds, which make up the pattern. These fill tie 
pace nearly solid, the various parts being connected by slight 
rides, obviating the need of a ground. The joining of these 
arts of the pattern form open work which has the appearance of 
ours, but which are not. The length of the pattern is 9 inches 
nd the large scallops forming the lower edge occupies its entire 
pace. There is no engrelure. 

i 1 rame 29, Single Specimen: 

JTWer FLOUNCES OF ITALIAN BOBBIN LACE. Genoese (Point de Genes), 
)oth the same pattern; length 6 feet 6 inches and 5 feet 9 inches 
respectively, width 3-3/4 inches. Conventional foliated pattern, 

:hin, irregular,with simulated buds and leaves represented by point 
ie toile and uncertain .1 our s. Ground hexagonal mexh; large size 
3 f four threads,plait ed, showing .1 ours at each intersection. 

?rame 30, No. It 

BAND OF ITALIAN BOBBIN LACE, Genoese. White flaxen thread 9 
feet long,6 inches wide. Slight irregular conventional foliated 
pattern composed of from 3 to G threads,with rudely drawn buds and 
Leaves of plain point de toile and large cornucopia enlivened with 
different stitches of jours. Ground of small hexagonal inesli oi i oui 
threads plaited,no jours, bobbin-made engrelure on both edges, 
plaited and picote. 

Frame 30, No. 2: 

FRAGMENT OF EDGING OF ITALIAN BOBBIN LACE (Genoese). White flax 
en thread, 7 in.long, 3 wide. Pattern conventional scroll,thin,of 
4 to G threads, with decorations of plain poin t dj* toile. Ground 
hexagonal mesh of two threads plaited and jours at intersection. 
Engrelure and narrow plaited border of small scallops with 3 pdcots 
on each. 


’rame 30, No. 3: 

FRAGMENT OF EDGING OF ITALIAN BOBBIN LACE. White flaxen thread- 
e-l/2 inches long,3 wide. Irregular conventional scroll pattern, 
thin,of 8 threads,not tape,designed in bizarre convolutions so ar¬ 
ranged as to form the scallops on the lower edge decorated with rui.e 
jours. Fond chant (?) No engrelure,scalloped edge slightly picote. 

I’rame 30, No. 4: 

FRAGMENT OF BA7 D OF SWEDISH BOBBIN LACE. White flaxen thread , 
5-3/4 inches long, 2-5/8 wide, geometric pattern of 4 smaller loz¬ 
enges placed together so as to form one larger,!* ill ed with noint_de 
toile and. surrounded with cordonnet. These lozenges are connected 
by a row of small cirpJLes-alsa_cnrdonnet.themsel.ves arranged in 
in lozenge form. The ground is rectangular mesh of two threads locs«- 
ly twisted so as to form jours at all intersections. Nearly the 


Frame 31, No. 1: 

NARROW FLOUNCE OF ITALIAN BOBBIN LACE (Genoese ?). V ' 
flaxen thread 6 feet 9 incnes long, 3-3/4 inches wide. The 
is conventional scroll. It has the appearance of tape alth 
is not tape but bobbin-made of six threads along with the e 
piece. The design is made by many convolutions of these si 
and wit hout other decoration. The ground is large hexagona 
of four threads twisted. Engrelure, edging double saw-toot 
with three loops or picotes on each point. 

Frame 31, No. 2; 

FRAGMENT OF EDGING OF ITALIAN TORCHON BOBBIN LACE (GJ 
of white flaxen thread 9 inches long, 3-1/4 wide. Indefini 
pattern introducing many portions of circles. The ground i 
agonal mesh of four threads plaited. Neither engrelure no* 

■^rame 31, Nos. 3 and 4: 

FRAGMENT OF EDGING OF ITALIAN BOBBIN TORCHON LACE. E£ 
inclies long and 2-1/2 inches wide. Whatever of pattern thi 
have is made with 8 threads from the ground brought togethc 
twisted in poi nt te toile. 

^rame 31, No. 5: 

FRAGMENT OF EDGING OF ITALIAN BOBBIN LACE. White fla> 
thread G-l/2 inches long, 2~l/2 wide. Light foliated scro] 
tern, fond chant, no engrelure. Slight scallop edge with r 

Frame 31, Nos. 6 and 7: 

FRAGMENTS OF ITALIAN GUIPURE. White flaxen thread. I 
8-l/2 inches long and 2-3/4 wide. No. 7 is 6 inches long z 
wide. Arabesque pattern, no ground, no engrelure. Slight 

Frame 31, No. 8: 

FRAGMENT OF FLOUNCE OF ITALIAN BOBBIN LACE. White flz 
thread 4 inches long, 5-1/4 wide. Irregular scroll patterr 
threads, bobbin-made joined, by plaited brides, no engrelure 
loped edge pic otee. 


Frame 32, No. 1: 

EDGING OF GENOA EOBBIN LACE, probably part of a priest 
of white lire n thread. The scallops are so deep as to empl 
the width, and their edges in turn being decorated with sm£ 
lops. The lace has been much worn, and dates probably fron 
first part of the XVII century. The pattern is in more or 
parts of circles and attached to the scallops by brides. !! 
no engrelure. 

Frame 32, No. 2: 

EDGING OF ANCIENT GENOESE BOBBIN LACE, 4 feet 5 inches 
and l-l/4 inches deep, with small scallops close together £ 
deep. It formed probably the edge of an altar cloth, part 
is still attached and which has been cut off along with the 

Frame 32, No. 3: 

COLLAR OP CUFF OF ANCIENT GENOESE BOEEIN LACE arranged 
scallops, each one of which is formed, of smaller ones. It 
bobbin lace, the pattern being adapted to the scallops, the 
being drawn tiifit. No ground, but plaited brides. 





















Frame S3, Nos. 1 to 17: 

SAMPLES OF GENOESE BOBBIN LAGE, some insertion, some 
edging, representing different patterns more or less 
elaborate and close. Nos. 1,2,3,5,6,10,12,13,14,16,17, 
are of the style of point coupe, while Nos. 4,7,8,11 and 
15 are more of the style of ancient torchon. 

Double Frame 34, No. l: 

DEEP FLOUNCE OF ANCIENT FLEMISH BOBEIN LAGE, which 
has probably served as an altar-cloth or a priest's robe, 
10 feet long and 15 inches wide. It was originally deep¬ 
er, but a portion has been cut off the top, the edge hav¬ 
ing been bound with tape to prevent fraying. It has no 
ground anti has but few brides. The pattern has been so 
designed that the interior surface is covered. It is of 
highly decorative design, consisting of a mixture of 
bouquets of large flowers and variegated foliage. A por- 
tion oi it seems to be an attempt to represent pond or 
other lilies, the different parts being represented by 
different stitches wrought in jours. The leaves are an 
important .feature, and of various shapes, long, sweep- 

graceful, seme of them pointed, and others ogee, 

rouble ?rame 35, No, 1 (See Photograph): 

FLOUNCE OF FLEMISH BOBBIN LACE of white flaxen 
thread, 10 feet 6 inches long and 9 inches wide. Pat¬ 
tern of flowing scroll work with an infinite variety of 
large and graceful convolutions, representing in a con¬ 
ventional manner flowers and buds. The lace is made in 
large scallops 11 inches in length and contains one copy 
of the pattern. There is a small vase in the center si¬ 
milar to late Etruscan vases, with scroll handles on 
the side. The pattern is in stitches almost solid, but 
is enlivened and lightened ’with jours of different 
stitches. The engrelure and edging are narrow bobbin 
braid. There is no ground. The pattern is joined by 
brides. 

rouble Frame 35, No. 2: 

FLOUNCE OF INSERTION OF ANCIENT FLEMISH BOBBIN GUI- 
pure lace of coarse white flaxen thread, lo feet long 
and 4 inches wide. The pattern is stitched nearly 
solid, but enlivened with jours, and represents a con¬ 
ventional scroll with oak leaves. There is no ground, 
but plaited brides with spike picots. The pattern occu¬ 
pies 13 inches. It is of bobbin-made braid, has no en¬ 
grelure, and very slight edging, picotee. 
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Frame 36, No. 1: 

PIECE 0’ ? INSERTION OF ANCIENT FLEMISH GUIPURE BOB- 
bin lace of white flaxen thread, 10-1/fe feet long and 
2-3/4 inches wide. The pattern is scroll work, intro¬ 
ducing conventional leaves and flowers. It has a very 
slight eng re lure and shows the original garment or cloth 
ori which it was sewed. There is no ground, but plaited 
brides picote with small purls. 

Frame 36, No. 2 {See Photograph): 

FLOUNCE OF ANCIENT FLEMISH BOBBIN GUIPURE LACE of 
white flaxen thread, 10 feet long and 1-3/4 inches wide. 
The pattern is a conventional vine, running continuously 
with exaggerated and elongated leaves, enlivened with 
jours of different stitches. plight engrelure, and edg¬ 
ing picote with purls. No ground, but twisted brides of 
threads in two strands. 








Frame 37, No, Hr 

PIECE OF EDGING OF ANCIENT FLEMISH GUIPURE BOBBIN 
LACE of white flaxen thread, 10 feet 8 inches long, 3 
wide. pattern is a curious scroll of infinite con¬ 

volutions, outlined by a narrow bobbin braid, the in¬ 
terior being filled wi th elaborate jours of Brussels 
ground in but ton-hole stitch. Tape engrelure, and. 
slight edging, quite straight, with small open-work 
scallops, picote. The pal tern is connected by brides 
of button hole with spike pi cots. 

Frame 38, 8ingle specimen (See Photograph), 

EDGING OF ANCIENT FLEMISH GUIPURE LACE of fine 
white flaxen thread, 8 feet S inches long and 2-1/8 wide. 
The pattern is a continuous scroll of elegant propor¬ 
tions and bold designs, ard while the interstices are 
large and well defined, yet the pattern is so close as 
to require neither ground nor brides. There is no en¬ 
grelure, but a piece of braid serves in its stead. it 
has an infinitely small edging protecting the exposed 
edges of the pattern, and. decorated with small picots. 
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Frame 38, No, 2 (See Photograph): 

EDGING OF ANCIENT FLEMISH GUIPURE BOBBIN LACE of 
white flaxen thread and probably intended for a collar, 

22 inches long and 4-1/12 inches wide. Its pattern con¬ 
sists of two members, the lower and principal one of 
which is Vandyke scallops, large and well defined, the 
edges of which are themselves scalloped. This is of 
bobbin-made tape, arranged in a close pattern, connected, 
by brides, with an engrelure, binding the scallops to 
the second or -upper portion of the pattern, which is also 
of bobbin-made tape and without any special pattern, 
but obtaining a light effect from its many interstices. 

Frame 38, No. 3: 

A SPECIMEN OF ANCIENT FLEMISH GUIPURE BOBBIN LACE 
of ecru flaxen thread 12 inches long and 7 inches wide. 
The pattern consists of irregular and. indefinite convo¬ 
lutions, twisting and turning upon each other, giving 
almost an arabesque appearance. It is of fine, narrow 
bobbin-made tape, with slight engrelure and edging. 


Frame 39, No, It 

EDGING OF ANCIENT FLEMISH BOBBIN GUIPURE LACE of 
white flaxen thread, 12 feet G inches long and 3 inches 
wide. The pattern is an intricate and. elaborate vine, 
with repit it ions of flowers and leaves all highly con¬ 
ventionalized, It is of bobbin-made braid; there is 
no ground, but the portions of pattern represented are 
made solid with openwork stitches wherever joined, form¬ 
ing jours, and all connected by plaited braids with purl 
pi cots. There is slight engrelure and narrow edging of 
small openwork scallops, each one with three purl picots. 

Frame 39, No. 2: 

SPECIMEN OF ANCIENT FLEMISH BOBBIN GUIPURE LACE of 
white flaxen thread, 9-1/fe inches long and 3 wide. The 
pattern is conventicnal scroll, faintly imitating a vine 
with flowers and leaves wrought solid, the interstices 
enlivened with jours. No ground and no brides. Slight 
engrelure and edging pi cote. 

Frame 39, No. 3: 

PIECE OF ANCIENT FLEMISH BOBBIN GUIPURE, 8-3/4 in¬ 
ches long and 3-l/l wide. Pattern of irregular scroll 
work of bobbin-made tape, attached by brides of two 
threads, untwisted. Narrow engrelure, and edging with 
open-work scallops. 

Frame 39, No. 4: 

SPECIMEN OF ANCIENT FLEMISH BOBBIN GUIPURE, 6-l/4 
inches long and 4 inches wide, of bobbin-made tape, en¬ 
livened by jours along the edge, and connected by brides 
of two tli re ads, untwisted. Narrow engrelure, and edging 
with small open work scallops, with indefinite pitote. 












Frame 40, Nos, 1 to 12: 

SPECIMEN'S OF ANCIENT FLEMISH BOBBIN GUIPURE LACE. 
All have the usual scroll form with large pattern, being 
neai y solid, with open interstices, joined mostly with 
brides. Nos. 5 and 11 are joined and filled in with 
reseau of a large mesh, made of plaited threads. 

Frame 41, No. 1 (See Photograph): 

BAND OF ANCIENT FLEMISH BOBBIN LACE, white linen 
thread 33 inches long and 3~l/t inches wide. The pattern 
shows a variety of designs treated in different manners, 

A tree and its foliage marks the center of each pattern, 
while in the spaces are decorations of buds and. leaves 
enclosed in festoons, and. these are alternated with a 
set of nine circle- or lozenge-shaped pieces, which are 
m their turn divided into nine smaller lozenges with 
wheel-work decoration in the center. 

Frame 41, Nos. 2, 3 and 6: 

SPE CI MEN S O' 7 AN C1 ENT F LEM ISH BOBBIN LACE f r om 7-1/fe 
to 10 inches long and from 5-1/fe to inches wide, of 
white flaxen thread. Pattern of the usual flowing scroll 
o arge curves, close stitches and large interstices, 
enlivened in many places with jours of open work. There 
is no ground and the brides are some of double and sane” 
of single threads. 

Frame 41, Nos. 5 and 10: 

ANCIENT FLEMISH BOBBIN LACES with a fine rat tern 
formed of narrow tape. The ground has a hexagonal mesh 

of four threads, twisted together. Neither engrelure 
nor edging. 

Frame 41, nos. 7, 8 and 9: 

EDGING OF ANCIENT FLEMISH BOBBIN LACE, not of tape 
wi h fine pattern of scroll form, with ground of‘ hexag-' 
onal and square mesh, and with slight engrelure and efir¬ 
ing. No. 9 has an edging of irregular scallops. 



Frame 42, Nos. 1,2,3,5 and 6: 

with 01? AKCIE1JT FLEMISH BOBBIN GUIPUFE LACE 

intuit f USUal fl0Winc P^tern, wrought solid with larre 
interstices, connected by brides, some of two thread* € 

£:nr P s: t9ai > i -“- « ~ 

?rame ~s ^ of ti 

- £ sr-s xcr ■ 

frame 42, Bos. 4,9,12 and 16; 

ANCIENT FLEMISH BOBBIN LAGF with 
ana with divers flowing s™i“pft^n s ^ * er ° UndS ' 

Frame 43, Nos. 1 and 2: 

l i nen P u!reaa“ F m ” , h™L I “!' °jt^ T*™ ““ of * hite 

lure or edging The net i F Wltlluu l ground, engre- 
ite a* c scare el ^be 3 traced 13 ™' er ' ain «* -defin- 
is given by irregular interstices. 
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Frame 44, No. 1 (See Photograph): 

EDGING OF ANCIENT VALENCIENNES of fine white linen 
thread, 5 feet long and 2-1/& inches wide. The pattern 
is branches and sprigs with leaves, both of conventional 
form, alternating with equally conventionalized butter 
or dragon flies. Along the edge is a succession of 
wheels, scrolls, crescents, etc., with an extremely fine 
line of modern edging picotee, probably added during 
repairs. 

^rame 44, No. 2: 

BARB OF ANCIENT VALENCIENNES of white flaxen thread 
decorated with conventionalized branches and sprigs, 
with slight edging picotee. 
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rcjne 44, Isoi 3 {See Photograph)• 
B ARB OR AKfCIBNT VALERO IMNES ' 
with elaborate pattern of branches 
ventlonalized leaves and flowers 
leaves. 


of white flaxen thread 
and sprigs of C on- 
Narrow border of 
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Frame 45, No. 1: 

INSERTION OF ANCIENT FLEMISH BOBBIN LACE of white 
flaxen thread, 12 feet long and 3-1/fe inches wide. It is 
made flat, like Valenciennes, not with cordonnet as Ma- 
lines. It seems to he a variety having characteristics 
of both Valenciennes and Duchesse. The pattern is of 
vines, with flowers and leaves. There is no ground,but 
all interstices are filled with jours worked in a vari¬ 
ety of stitches. It has a modern engrelure and a very 
uncertain, irregular edge of small slight scallops. The 
same style of lace is still made near Bruges. 

Frame 45, No. 2, {See photograph): 

INSERTION OF ANCIENT FLEMISH BOBBIN LACE of white 
flaxen thread, same as No, 1, 3 feet long and 3 inches 
wide. 
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Frame 46, No. 1 (See Photograph): 

EDGING OF ANCIENT VALENCIENNES BOBBIN LAOS of white 
flaxen thread, 10 feet 2 inches long and 3 wide. The 
pattern is of the regulation ancient Valenciennes of 
sprigs along the edge, and point d’Esprit throughout the 
ground. The mesh of the ground is lozenge-shaped, lar¬ 
ger than usual, called in French reseau rond . 

Frame 46, No. 2: 

A FRAGMENT OF VALENCIENNES BOBBIN LACE 3 feet 5 in¬ 
ches long and 1-3/fe inches wide. Its pattern is more 
elaborate than the former and shows it to be of a later 
dat e. 

Frame 46, No. 3: 

FRAGMENT OF VALENCIENNES BOBBIN LACE of white flaxen 
thread, 4 feet long and 1-1 /2 inches wide, with the usual 
pattern of sprigs and point d'Esprit. 
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Frame 46, Nos. 4 am 5; 


EDGINGS OF ANCIENT VALENCIENNES 
white linen thread of the regulation 
seau rond), interspersed with sprigs 


(BOEBIN} LACE of 
lozenge reseau f re 
and point d 'Esprit 
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Frame 46, No. 7 (See Photograph}; 

EDGING OF ANCIENT VALENCIENNES (BOBBIN) LACE of 
white linen thread of the regulation lozenge reseau 
{reseau rond} interspersed with sprigs and point d’Esprit 
















Eiame 46, Nos* 6 and 8 (See Photograph) • 

EDGINGS 0? ANCIENT VALENCIENNES BOBBIN LACE. No. 6 
is 17 inches long and 2 inches wide; No. 8 is 14-1/2 
inches long and 1-3/fe wide. The pattern is more elabo- 
rate than any other specimen in this frame. It is of 
scroll work end figures along the edge, is divided into 
panels by pillars or columns of flowers, connected by 
garlands and festoons which run through the middle. 
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Frame 47, No. 1: 

ANCIENT FLEMISH BOBBIN LACE of white flaxen thread. 
This is neither Malines, Duchesse nor Valenciennes, but 
closely related to all three. Probably made by peasants 
in the provinces of Flanders, p;ast and West, and Hainault 
It is older than the present century. The floral de¬ 
signs resemble Duchesse (Bruges) more than either of 
the others. The jours resemble point d'Angleterre (Ma¬ 
lines, XVIIIth centuryj, but the ground i s of Cinq t rou s, 
fond de M ariage , which belongs neither to Malines, Val¬ 
enciennes nor Duchesse. 

Frame 47, No. 2 (See photograph); 

BARB OF ANCIENT FLEMISH BOBBIN LACE CALIED "POINT 
DE NIEGE (Snow), made in olden times at or near Bruges 
and still occasionally continued there. This lace is 
remarkable in several ways; the thread is fine, the 
stitches are small and of many varieties, the design is 
delicate and intricate yet so extended that it fills the 
field, giving it the appearance of a solid textile fa¬ 
bric. The jours are slight "and lightly picotes; the 
ground in some places filled solid and in others with the 
beautiful open stitch, oeil de perdrix . The pattern re¬ 
presents flowers-, buds, leaves mostly in sprays, and is 
highly realistic. This barb and the collar (No. 4} ha\e 
different designs, but are so much alike in style and ap¬ 
pearance as to successfully form a set. 











Fraipe 47, No. 5: 

ANCIENT FLEMISH BOBBIN LACE of white flaxen thread, 
same as No. 1. This specimen has a cordonnet ’around 
the entire design, which is peculiar to Malines, but the 
ground is of several different stitches, wheels, stars 
and cinq trous, fond de Mari age which, as above remarked, 
does not belong to Malines, Valenciennes or Duehesse. 

Frame 47, No. 4 (See Photograph}: 

COLLAR OF ANCIENT FLEMISH BOBBIN LACE CALLED "POINT 
DE NEIGE (Snow), made in olden times at or near Bruges 
and still occasionally continued there. This lace is 
remarkable in several ways; the thread is fine, the 
stitches are sra 11 and of many varieties, the design is 
delicate and intricate, yet so extended that it fills 
the field, giving it the appearance of a solid textile 
fabric. The jours ar e slight and lightly picot^; the 
ground in some places filled solid and in others■with 
the beautiful open stitch, oeil de perdrix . The pattern 
represents flowers, buds, leaves mostly in sprays and is 
highly realistic. 
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Frame 47, Nos. 5 and 7 (See Photographs): 

ANCIENT VALENCIENNES BOBBIN LACES of white flaxen 
thread. The designs are of branches and sprigs of flow¬ 
ers; roses and primroses with leaves and buds. The 
edges are in scallops and finished with purls. 

-q»rame 47, No. 6: 

ANCIENT FLEMISH BOBBIN LACE of white flaxen thread. 
This lias much the same ground as No. 3. It is without 
cordonnet, which stamps it as not Malines. 








Frame 48, Nos. 1 to 5: 

ANCIENT FLEMISH BOBBIN LACES of white flaxen thread. 
No. 1 (See Photograph) is Binche lace. This was once 
made at a little town of that name near Mons, Ilainault, 
but the industry has entirely died out and been super¬ 
seded by a coarser lace of the Puchesse style and pattern. 
A lace similar to Binche is still made near Antwerp. 

No. 2 (See Photograph) is Valenciennes, round mesh, 
still made near Bruges. 

No. 3 is Valenciennes. It has similar edging and 
dots to that made at Ghent. 

No. 4 (See Photograph) belongs to the country north 
of Bruges and may have been made over in Holland. It 
has the round holes common to ancient Flemish. 

No. 5 is Valenciennes and Binche mixed. It has no 
cordonnet nor jours, which shows it is not Malines. Its 
scalloped pattern covering a large part of the field, is 
more Binche and Duchesse than Valenciennes, while the 
five-leaved flower in each scallop is essentially Val¬ 
enciennes. The ground is Binche and Duchesse. 
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Frame 48, Nos. 6 and 7: 

ANCIENT FLEMISH BOBBIN LACES of white flaxen thread. 
No. 6 (See photograph) somewhat resembles Malines lace 
and is probably made i,n the country between Mons, Ma¬ 
lines and Brussels, jt is the mesh and pattern of Val¬ 
enciennes, but is spread over the entire width as in 
various kinds of Malines. It has a slight cordonnet, 
which is a distinguishing mark in favor of Malines and 
against Valenciennes. The picot edge is modern. 

No. 7 is the best example in the frame of fine Valen¬ 
ciennes of fifty years ago. 







Frames 49 and 50: 

These are classed together; they contain specimens 
of Valenciennes lace as made at one of the extensive lace 
establishments and by their peasant lace-makers in the 
city of Ghent in Oriental Flanders. They comprise a 
single collection and contain specimens of the various 
designs and kinds of lace made at this establishment frcm 
the year 1725 down to modern times. It was purchased 
by Prof. Thomas Wilson from its owner and original maker 
while he was U. S. Consul at Ghent. It comprises 535 spe 
specimens. The mode of fabrication, the stitch em¬ 
ployed and the general appearance show how the mechani¬ 
cal habits of lace-makers are perpetuated through a long 
series ol years. For, though this collection represents 
about 165 years, the similarity and continuity of both 
stitch and pattern are remarkable. That which is pro¬ 
bably the most remarkable thing about this collection 
is that the lace of the earlier part of the series is 
wider and finer, and of greater decoration than that of 
later dates. The eight specimens at the latter end of 
the series, ornaments at the bottom of Frame 51, do not 
belong to this series, but are made elsewhere than at 
Ghent and are very fine specimens; the flowers and 

lion are intended for application, or to be used in the 
formation of more elaborate pieces. 

Frame 51: 

ORNAMENTS AND FLOWERS OF MODERN VALENCIENNES BOBBIN 
LACE. The spray under the lion shows the ends cf 
threads originally on the bobbins. These are intended 
either to be applied on the net ground or inserted on 
linen. 
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Frame 52, Ho. l: 

EDGING OF MALINE BOBBIN LACE of white flaxen thread 
6 feet 4 inches long and 2-1/4 inches wide. The pattern 
is of the usual Maline design, small conventionalized de- 
tatched sprigs of one flower and leaf down close to the 
edge, and repeated every two inches. A very slight 
border with small open-work medallions interspersed at 
the same distance. points d.'Esprit are scattered 
throughout the ground, all being outlined with cordonnet. 
The ground is fond chant . It has no engrelure. 

Frame 52, No. 2: 

PIECE OF STANDARD POINT D'ADEN CON which has by mis¬ 
take been put in this frame along with specimens of 
Malines lace. 

Frame 52, Nos. 3 to 14 {See Photograph for Nos. 5 & 12): 

SPECIMENS OF MALINES BOBBIN LACE made during the 
XVII century, and of the peculiar pattern and manufac¬ 
ture called Point d ’ Angleterre. In the year filV * Eng¬ 
land prohibited the entry and use of foreign lace with 
intent to build up the industry within her own borders. 
The lace merchants of England, in collusion with the 
fabricants of Maline, procured the latter to make this 
particular lace, theretofore unknown, which should be 
smuggled into England and sold a& English lace. Charles 
de Bourbon (?) in the year , is reported to have 

given an order for the purchase of Point d'Anfeleterre, 
f_ a -it eh planders . The difference bet?.reen this lace and 
the ordinary Maline is the bold decorative character of 
its design, its flowing and scroll-like appearance, ar¬ 
ranged in festoons running from edge to edge of the lace, 
and the large proportion of jours with which the design 
is filled. n The design was all outlined with cordon- 
net as in other Maline laces. It has an irregular edge 
of slight eaagae l* H *o scallops with light picots and has 
no engrelure. 














Frame 52, No. 15 (See Photograph): 

SPECIMEN OF MALINES BOBBIN LACE made during the the 
XVII century and of the peculiar pattern and manufacture 
called Point d'Angleterre, same as Figs. 3 to 14. 

Frame 52, No. 1C (See Photograph): 

ANCIENT VALENCIENNES BOBBIN LACE made near Bruges, 
not fine, intended for common wear. 
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Frame 53, No. 1 (See Photograph): 

EDGING OF MALINES BOBBIN LACE called Point d'Angle- 
terre, of white flaxen thread 14 feet 6 inches long and 
2-1/4: inches wide. This has the standard pattern anc’ 
appearance. Its pattern occupies a space of 7-1/fe in¬ 
ches and is repeated continuously throughout the piece, 
yt represents two branches of leaves, with a flower ani 
buds, and at the end and side a conventional architect¬ 
ural scroll, the space between it and the branch being 
filled with jours of different stitches. The edge is a 
repetition of ovals and conventional leaves, inter¬ 
spersed with cordonnet, and it has almost infinitesimal 
picots. All parts of the design are outlined with cor- 
donne t. 

Frame 53, No. 2: 

PIECE OF STANDARD MALINES 4 feet 10 inches long and 
one inch wide. The pattern consists of narrow decora¬ 
tive edging, with conventional sprigs, and is repeated 
throughout the piece. It has the usual hexagonal mesh. 
No engrelure. 

^rame 53, No. 3 (See Photograph): 

EDGING OF MALINES BOBBIN LACE 3-1/fe feet long and 
1 inch wide. Its pattern and mesh are slightly differ¬ 
ent from No. 2. They agree in the great peculiarity of 
Malines lace in that all the design is outlined with cor¬ 
donnet. Its pattern occupies a space of 4-1/4 inches. 






Frame 54, No. 1 (See Photograph}: 

EDGING OP BINCHE BOBBIN LACE of white flaxen thread 
5 feet 8 inches long and l-Z/4 inches wide, resembling 
Point d'Angleterre. It has the same flowing, conven¬ 
tional pattern, with branches and leaves extending 
throughout the ground. The jours a re 1 1 o eil de perdrix 
and are closer than is usual in Point d'Angleterre. The 
entire design is outlined, with cordonnet. No engrelure. 
The edge is irregular by reason of the scallops of the 
pattern becoming slightly picotee. 

Frame 54, No. 2 (See Photograph): 

BAND OP ANCIENT BINCHE BOEEIN LACE, 5-1/fe feet long 
and 1 -3/4 inches wide. Its ground is oeil d_e perdrix , 
a stitch which does not belong to Malines. Its pattern 
fills the entire field, as does point d' Angl eterre, and 
it has a slight cordonnet, as has Malines. The engre¬ 
lure is modern. 

Frame 54, Ho. 3 (See Photograph): 

EDGING OP ANCIENT BINCHE BOBBIN LACE, 2 feet 3 in¬ 
ches long. Its ground is I' oeil d e perdrix with orna¬ 
ments of sprigs of leaves.. The jours are of fine op on 
work arranged in parallels, ymcient Malines, Binche 
and Point d 'Angleterre belong to the same family of lace 
and were made in the country between Malines and Mons. 

^rame 54, No. 4: 

PIECE OP ANCIENT LIELLE OP DIEPPE (?) bearing much 
resemblance to Malines. It has a slight continuous 
pattern along the edge, with sprigs next above it, and 
fades away into the ground with numerous points d'esprit 
the design being outlined with cordonnet. 

Prame 54, No. 5: 

FRAGMENT OP ANCIENT PLEMISII BOBBIN LACE bearing re¬ 
semblance to the Malines and Tounhout. The pattern 
covers the entire ground and consists of conventional 
sprigs, separated, all of which is outlined with cor¬ 
donnet, and the fond is the pattern of chant (?) 
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EDGING OP MODERN MALINE BOBBIN LACE, possibly Lille 
or Ypres, of white flaxen thread, two pieces, each 3-1/ 
feet long and 4 inches wide. The pattern is the usual 
conventional repeated branch and sprig pattern along the 
edge, and the sprig of point d'esprit throughout the 
ground, all outlined with cordonnet. The edge is of 
regular scallops formed by the flowers on the border. 

wnall eng relure and slight picots, both added during re¬ 
pairs. 0 


* rame 55, No. 2: (See Photograph). 

EDGING OP ANCIENT FLEMISH BOBBIN LACE, of white 

: X !“ thread ’ 14 feet 9 belies long, 2 inches wide. 

The pattern consists of festoons repeated every 2-1/4 
inches, with a conventional scroll work over each fes¬ 
toon, thus forming a large oval field with jours or 
torchon mesh (?) The entire pattern is, as usual; out 
lmeo with cordonnet. This lace is made between Ant- 

Turnhout and at Cerfontaine. It ls continued 
m mooern times. 




Frame 56, No. 1: 

EDGING OF AN Cl HIT FLEMISH BOBBIN LACE of -white flax¬ 
en thread, 4 feet long and 2 inches wide. It has the 
ground and pattern of Valenciennes, but the cordonriet of 
Malines. Probably made in the provinces between the 
two towns. The edge is picote, without engrelure. 

Frame 56, No. 2: 

The same kind and pat tern of lace as No. 1, but all 
reduced, being only one inch wide and 19-1/2 inches long. 

Frame 56, No. 3: 

VALENCIENNES WITH MIXTURE OF MALINES AND LILLE. 

The ground is Valenciennes, the sprig is Lille, and the 
edge with its open-work is the Point d'Angleterre of 
Brussels or Malines. 

Frame 56, po. 4. (Missing). 

Frame 56, No. 5: 

MIXTURE OF VALENCIENNES', LILLE AND CHANTILLY, of 
white flaxen thread. The ground is Valenciennes, the 
sprigs forming the pattern are Lille, while an edging or 
border, 1/fe the width of the lace, is of the fond chant. 
This fond chan', is edged both sides with irregular cir¬ 
cles, quite small, filled with field work, placed on 
different lines but touching each other. 

Frame 56, No. 6: 

PIECE 0 W ANCIENT FLEMISH BOBBIN LACE, 20 inches 
long and 3-l/4 inches wide, made at Brussels or Malines, 
called Point d'Angleterre. The ground is the torchon 
with small mesh. The pattern consists of two vines or 
scrolls running continually from edge to edge, inter¬ 
secting each other so as to form ovals at each bend, 
which ovals are filled with jours of the same torchon 
form. The entire pattern is outlined with cordonnet. 

It has a slight edge, and no engrelure. 



Frame 56, No. 7 (See Photograph): 

BORDER OF A\ Cl ENT FLEMISH BOBBIN LACE of white flax¬ 
en thread, 33 inches long and 3-1/2 inches wide. The 
pattern is a conventional vine, continuous, with sprigs 
and branches, with fruit, leaves arnd flowers; jours out¬ 
lined with cordonnet. The edge is nearly straight, 
slightly scrolled with openwork jours at certain places. 
The fond is peculiar in that its threads, usually twist¬ 
ed together, are separated and run in lines of three, of 
hoth hangers and runners. 

Frame 56, No. 8: 

PIECE OF ANCIENT FLEMISH BOBBIN LACE, 11 inches 
long and 2-1/2, inches wide. Its pattern is elaborate 
and consists of vines, leaves and flowers, which run con¬ 
tinuously, vibrating from side to side, with a butter¬ 
fly in each alternate space. The form is the torchon 
mesh, but the pattern is without cordonnet, indicating a 
relation with Valenciennes. 

Frame 56, No. 9: 

SPECIMEN OF ANCIENT FLEMISH BOBBIN LACE of white 
flaxen thread, the form similar to No. 7, ard the pat¬ 
tern, jours and cordonnet are the same style. 







































rame 57, No. 1 (See Photograph)! 

BORDER OR ANCIENT MALINES OR LILLE BOBBIN LACE, with 
the standard mesh, the pattern near the edge a conven¬ 
tional vineomore spread than usual, interspersed with 
jours, sprigs of flowers and leaves, all eordonnet. The 
edge is straight and picotee. No engrelure. 












Frame 58, No. J: 

°;r=: *“••»»»«»- 

Frame 58, No. 2: 

threaf AGM ?f i r h Tf N MAUM:S 1A “> «* "Mte linen 

itr?s ir *\:t 

- ^■^■ns.^-sjss*; ^sr-- 

Frame 58, No. 3: 

BARB OF ANCIENT FLEMISH BOBBIN LAOF m ^ 0 -i *i 

d^e°t^ * - -“el 

spersed with enlargements filled with openwork In the 
leaves upon^fht^ends^the Int TrllTe^ UehlT' * 

donnlt U2 ?Lt en lrS ‘Tf ^ ° Utlined * lth ««- 
It IS 2 feet Ions and 2 inches wide. 

Frame 58, No. 4: 

faetu“ C 0 ala?f™ “ AO f N f““ E “CE, probably 
in imitation of Malines. * * ° ng 303 3 inohes ” lde . 


trame 58, No. 5 (See Photograph): 

the Xmife °f MALINES B0BEIN LACE of ‘he early part of 
the XIXth century, made of white flaxen thread 5 feet 

long and 1-7/8 inches wide. The patternT s on the rf g e 

nd is a repetition of a small branch and rose-bud 

ly r The° Wer ’ “ nl> ' 1/6 inCh WWe and ™P«te« continuous- 
definite sprigs. 1S filled " Uh th « e — °1 -all in- US 

Frame 58, Nos. 6 arti 7* 

inchefl" '^ E ° BEIN 1ACE ’ 10 

wrame 59, No. 1, (See Photograoh): 

? feef D ? ING r B ® LGIAI: LACE of white flaxen tliretd 

2 feet 7 inches long, 3-l/ 4 inches wide. Pattern con 

““S“ : “‘.“=*2 .r r™s;-r 
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Frame 59, No. 2 (See Photograph): 

HANDKERCHIEF BORDER OF VALENCIENNES BOBEIN LACE of 
white flaxen thread, 15 inches square, made at Ghent, 
Belgium. Pattern of large scroll-like circles in sec¬ 
tions, and filled with wheel work arranged three on each 
side, a bouquet of flowers with long bent and broken 
leaves in each corner. The inside made in segments of 
circles and finished with small scallops. There is no 
ground, the pattern almost filling up the spaces and 
connected by short brides with small and sparse picots. 
This style has been called Point de Bruges but, as re¬ 
marked many times, no reliance is to be placed on names. 


Frame 59, No. 3: 

FRAGMENT OF HONITON BOBBIN LACE, modern, in pro¬ 
cess of manufacture, from Devonshire, England. 7-1/fe 
inches long, 6 inches wide. The patterm is of two mo¬ 
tifs ipade separate on the cushion and joined with the 
needles by stitch de rocroc . The top is a succession 
of irregular circles with wheel work in the center. The 
bottom is composed of flowers and leaves with circular 
indented scallops on the edge. No ground, the whole 
connected by large brides made of heavy cord overcast 
loosely with fine thread in button-hole stitch. Wide 
engrelure. 

Frame 59, No. 4: 

FRAGMENT OF HONITON BOBBIN LACE, modern in process 
of manufacture, from England. 6-1/& inches long arid 4 
inches wide. Pattern of flowers and leaves, the edge 
composed of a succession of joined bircles, the periphery 
of indented circles. The pattern is applique on machine 
net, narrow engrelure. 











Frame CO, Nos. 1 to 8 (See Photograph for No. 4): 

SPECIMENS 0? PARTLY FINISHED BELGIAN DUCHESSE BOB¬ 
BIN LACE, with and without brides, fond or engrelure, 
showing process of manufacture. These have been made 
with the bobbin and are now ready for asse mb lage . 

This may be cbne by working in either fond, jours or 
brides, with either tiie needle, bobbins or applique on 
net. All these specimens (except No. 7) have the cor- 
donnet on the edges of the pattern, marking them as Bu- 
ehesse. No. 7 is flat, without cordonnet, anr though 
of Pucliesse or blemish pattern, is made in the style 
of Valenciennes. 
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Frame 62, No. 1: 

COLLAR AND CUFFS OF ENGLISH LACE, made probably at 
Exeter, and in the reproduction of Italian reticella of 
the XVI 1th century. This is made with the bobbin and 
has been called by its modern inventor, Mrs. Treadwell cf 
Exeter, "patent Vandyke point." 

Frame 62, No. 2 (See Photograph): 

LAPPET OF ENGLISH HONITON BOBBIN LACE of white flax¬ 
en thread 34 inches long, and greatest width 10-1/S in¬ 
ches. Its pattern is flowers and leaves, with but two 
branches or twigs. The pattern fills almost the entire 
surface, having no ground and requiring but few brides. 

Frame 62, No. 3: 

BORDER O'F MODERN ENGLISH LACE, having a certain re¬ 
lation to Honiton but more of the mode of manufacture of 

the Vandyke point No. 1. It is 2 feet long and 3 inches 
wide. 


Frame 63, No. 1: 

ANCIENT BOBBIN LACE of white flaxen thread, very 
finely and delicately made, manufactured at Binche,near 
Mons. The fabrication of this lace ceased with the 
French Revolution. 

Frame 63, No. 2: 

CAP OR CROWN OF ANCIENT FLEMISH BOBBIN LACE made in 
the neighborhood of Brussels or Antwerp, probably in the 
XVIIth century and called point d'Angleterre. Its pat - 
oern is large ai d bold and of a medallion, of flowers, 
with bouquets in the center and another at the top,the 
latter of marguerites. Many places are filled with open 
work jours. Every part of the design is outlined with 
cordonnet after the fashion of Malines lace. It is 
9-1/2 inches by 8. 

Frame 63, No. 3: 

ANCIENT FLEMISH BOBBIN LACE of white flaxen thread, 
19 inches long and 2-1/2 inches wMe,, made in the neigh¬ 
borhood of Brussels or Malines, and called point d’Angle¬ 
terre. It has the Valenciennes ground, but its pattern 
consists of large ovals, the outlines of which intertwine 
from side to side, and its border is filled with open- 
work jours, while the center is a branch of fruit and 
leaves so closely woven with bobbins in cloth stitch as 
to have the appearance of fine mull. The entire pattern 
is outlined with cordonnet of fine thread. 



Frame 61, No. 1; 

PIECE OF DUCKESSE BOBBIN LACE EDGING of white flaxen 
thread, made at Grammont, Belgium. 22 inches long, 

4-1/4 wide. Pattern of scrolls, with volutes enclosing 
roses, flowers and leaves. The edges are seal loped, with 
flowers aid petals. Brides with slight picots and no 
ground. 

Frame 61, Nos. 2 arti 3: 

SERIES OF DUCHESSE BOBBIN LACE of white flaxen 
thread from Gramront, Belgium, showing the process of 
manufacture. They are of the same pattern, but No. 2 
has brides, while No. 3 has none. They are sections of 
a circle, as for a fan or parasol cover. .The pattern is 
flowers, branches and leaves. The veins and petals are 
marked by cordonnet sewed on. The edge is wheel work 
picote. For description of manufacture see Frame 60. 

Frame 61, Nos. 4 and 5: 

SERIES OF DUCHESSE BOBBIN EDGING LACE of while flax¬ 
en thread from Grarmiont, Belgium, showing the process of 
manufacture. They are the same pattern, No. 4 being fur¬ 
nished with brides and No. 5 having none. The pattern 
is branches, flowers and leaves, with veins of cordonnet 
sewed on, and picots. For description of process of 
manufacture see frame 60. 

Frame 61, No. 6: 

SAMPLE OF FINE DUCHESSE BOBBIN EDGING of white flax¬ 
en thread, from Grammont, Belgium. Pattern of a branch 
of tulips with leaves and petals veined in cordonnet, 
sewed on. Fond chant. 

Frame 61, No. 7: 

t . SPRIG 0R LEAVES OF FLEMISH BOBEIN LACE, in coarse 
wnite linen thread, one leaf and st em unf inishea, showirr 
process of manufacture. This was made in Belgium and 
servea as part of a larger pattern. (See ^rame 60). 

Frame 61, Nos. 8 to 11: 

SPECIMENS OF UNFINISHED DUCHESSE BOBBIN LACE show- 
lng pattern, but neither ground nor brides. (See frame 
o0 for description of manufacture). 
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Frames 64 and 65: 


VEIL OF ANCIENT FLEMISH BOBBIN LACE filling both 
frames, in ecru thread of uncertain fiber. Its prin¬ 
cipal pattern consists of flower pots of two styles al¬ 
ternated, standing upright on the lower border, contain¬ 
ing each a bouquet and connected by festoons. The 
other edges have a continuous border of repeated sprigs 
of flowers and grasses. The whole is done in heavy 
thread, plaited with bobbins and applied on to the net. 
The ground is filled with dots of the same. Probably 
made in the neighborhood of Antwerp. 



Frame 66, Nos. 1 to 5: 

SERIES SHOWING THE PROCESS OF MANUFACTURE of modern 
Brussels needle-point (point de Bruxelles). There are, 
first, for a foundation, two thicknesses of cloth and 
on them a piece of paper, black or blue according to the 
taste of the wearer. ^^The outline of the pattern in¬ 
tended. is marked on. this paper and it is stitches throu^i 
all with white thread after the fashion of basting. Spe¬ 
cimen »jo. 1 shows this operation completes; while No. 2 
shows the second step in the process, wherein the ground 
or reseau has been wrought in button-hole stitch. This 
is attached with white basting threads only, not in any 
other way, to either the paper or the cloth. 
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Frame 66, Continued-- 

SERIES SHOWING THE PROCESS OF MANUFACTURE of modern 
Brussels needle point lace (point de Bruxelles). No. 3 
shows the third step in the process, wherein by another 
stitch of different fineness, but still button-hole, the 
heavier parts of the pattern like the brandies, leaves 
and petals of the flowers are worked. No. 4 shows the 
fourth step, which is the stitching of the cordonnet 
around every part of the pattern. The fifth and finish¬ 
ing step is the oeil de perdrix (partridge-eye) in the 
center of the flower, and the decoration, by point 
a’esprit, of the more open-work petals, and in certain 
places, in the ground. 
















Frame 66, Nos. 6 to 13: 

SERIES SIMILAR TO THE FOREGOING, though not so per¬ 
fect in every step. Figure 6 represents nearly all the 
phases of the series in its different parts. It shows 
also the needle with its thread in process of taking the 
stitch, and also the shield of oil-cloth with its little 
hole in tne center through which the work is done, the 
object being to protect the finished wirk. There are 
other needles and threads shown in other places of the 
same specimen, representing other portions of the work. 
The other specimens represent the various steps in a 
similar manner to the first seri.es, endi ng with No. 13, 
which is the finished piece. It should be explained 
that these pieces represent ordinarily the entire pattern 
and may be reproduced again and again, and when so re¬ 
produced fit together and are sewed with the point de 
roc roc and thus become continuous. This will be better 
understood by the examination of many different pieces 
in other frames of point lace. 
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Frame 67, Nos. 1 and 2 (See Photograph): 

HANDKERCHIEF BORDER AND ORNAMENT OF MODERN BRUSSELS 
POINT LACE (point de Bruxelles). The pattern of the 
horder consists of a little branch with five leaves, the 
top of which form a scalloped edge entirely around, ex¬ 
cept that in the center are three wheel-like flowers and 
at each corner a large rose. This is attached to an 
engrelure of needle point lace of wheels with rings and 
spokes, similar to the oeil de perdrix . placed on the 
same plane, and attached to each other all the way round. 

No. 2, in the corner inside the border, is a rose 
branch with leaves and flower; the petals are made in 
4-ply relief and can be raised one above another as 
shown. 

































rrume bY, No # 


POINT LACE (PoiM d E e R B®xflfes) m!E f ° ? M ° D ™ BRUS? ELS 
border (No. 1) see preceding * * or Rescript ion of 



rrdme ot, wo. 5 (See Photograph): 

ae BraxelUsl^alTh ° P “T™ BRUSSELS P °I« 1-ACE (polrt 
with tl ’ c 1 ^ eln h of the same pattern and made 

t th 1 6 * design is of leaves attached one 

the other, without showing branches. In the center 

-raceful Jw’ Eerarix enlarged, connected by 

r“.r a series ° f eiGht 
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(Point de Bruxelles, of white t, ASl,I1LE ) MCE, 

Ion and 7 inches wide. Its n/t*r ireaa> 16 inon « s 
quest Of flowers, so„e in“/e!/ ™ ° f b °“- 

the tops of which are t ied' wi ti ’ ■ / lri ™«aUions, 
showing roses, tulips, fuschias, ' lmLV"f “tf 0 " *?*’ 

Xin S n t °h h r- m “ : *«• - r 

—.or /ode --ons of 

-■rame 68, No. 2 ( See Photoeranh >• 

the s^e®ay K as S No W /tm ^MUILU, Mje i„ 

line of open-work runs parallel 1 ~ S * A sinuous 
lace 1/4 distant from the edge th ® length of the 

spoke pattern, and is a rranlfd ^ Tf? ° f rln * 8 and 
Ure ls machine-made. -estoons. The engre- 


















Frame 68, Nos. 3, 4 and 5: 

...OLERN BRUSSELS LACE, being a mixture of bobbin 
(fuchesse) and point. The flowers are made with the 
bobbins, the reseau and medallions,jours and festoons 
are in point. No. 5 is after an ancient Venetian pat- 

pern. The bobbin portion of No. 4 is of the Duchesse 
patt ern. 
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Frame 69, no. 1 (See Photograph): 

FAN OF BRUSSELS POINT LACE with spaces for two 
medallion portraits. The pattern consists of panels of 
elaborate conventional scroll, ornanented with rings, 
wheels and jours. These panels contain branches of 
flowers with extended petals. They, the medallions, 
and outside edge of the fan are bordered with wreathes 
and garlands of smaller flowers, buds and leaves. 

Frame 69, No. 2: 

LARGE BUTTERFLY OF BRUSSELS POINT LACE. The wings 
are in triple folds and are laid one above another. 

The tail ends in a wire by which the ornament can be 
stuck in a lady’s hair. 

• ■ • v* 

Frame 69, No. 3: 

MODERN BELGIAN BOBBIN LACE called resea u de Flandgre.- 
Frame 69, No. 4: 

MODERN BELGIAN LACE, bobbin leaves and flowers, 
reseau dots, rings and point d'esprit are point. 

Frame 68, Nos. 5 and 8: 

MODERN BELGIAN LACE: Mixture of point and bobbin. 
Made at the lace manufactory of Leon Sacr4, of Brussels. 

Frame 69, No. 6: y 

MODERN BELGIAN POINT’ LACE. Made by Leon Sacre, 

Brussels. 















Frame 69, No* 7 (See Photograph )I 

MODERN BELGIAN POINT LACE. Made by the lace womens 

of Ninove, Belgium, for ae Groot Preres et Sueurs, Gram- 
mont. 
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Frame 70, No. 1: 

BAND OF ANCIENT POINT D'ALENCON LACE, but with bor¬ 
der of point d'Argentan. Made in the neighborhood of 
these two towns in Calvados, France, in the latter half 
of the XVIII century. 

Frame 70, 2 (See Photograph): 

CROWN OF LADY'S CAP, point d'Argentan, 1675 to 1750 
A.D. A magnificent piece of needle work, of fine flax¬ 
en thread with stitches in sane parts of the design so 
small as to give it the appearance of solid textile 
fabric. The center of the design represents a crown 
or wreath with a spreading bunch of tall waving feath¬ 
ers. The rest are flowers, feathers and cornucopias. 
The reseau is hexagonal mesh. 










Frame 70, No. 3 (See Photograph): 

COIFFE OR BONNET FOR LADY, of point d'Alene on. 

This is to be remarked for the number of different 
stitches employed. The reseau is button-hole stitch. 
The pattern combines 1 * oeil de perdrix , picots, wheels, 
stars, Genoa stitch open and closed, with others. The 
center of the design is an erect stalk with branches, 
leaves and flowers, surroune'ed by a chain of branches, 
with leaves, buds and flowers, i orming a medallion. 
There is neither engrelure nor edging. The piece was 
intended for the center of a lady's or well-to-do peas¬ 
ant's cap or coiffe. 

Frame 70, No. 4: 

SMALL COLLAR OF POINT D'ARGENT AN, point de Paris, 
or point de Sedan (?) 
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Frame 70, No. 5 (See Photograph): 

COLARETTE OF POINT D'ARGENTAN which has been trans¬ 
ferred to Brussels machine net. (Note the difference 
between this net and No. 3, Frame 70. 
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Frame 70, No. 6 (See Photograph): 

GUFFS OF POINT D'ARGENTAN for the delicate wrist 
of a lady or young girl. All needle work. 
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Frame 71, No. 1 (See Photograph, reduced size): 

FLOUNCE OF MODERN POINT D'ALENQON, made at Alenqon, 
Calvados, France, for the Exposition of 1855, upon the 
attempted revival of the industry. jt is 17 inches 
deep. This pattern was alleged to have been made for 
the Empress of the French, but investigation shows this 
could scarcely have been true. The Empress did not at 
first favor laces; she gave to the Duchess Mouchy most 
of those she received at her marriage. The first mani¬ 
festation of interest in laces was in 1867, when she 
ordered from the Com pagnie c.es I ri des the reproduction of 
a lace dress of Mme. de Pompadour, but it was not fin¬ 
ished until after 1870, when she did not take it, being 
no more in France'and no longer Empress, and it was sold 
to an American lady. 
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Frame 71, nos. 2 and 5 (See Photograph of No. 3): 

POINT P'ALENyON made at Alen<jon in the latter half 
of the XVIII century. The industry was destroyed at 
the time of the French Pvevolution. 
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Frame 72, No. 1: 

EDGING 0? ANCIENT POINT LACE called point de Paris, 
made entirely with a needle of white linen thread, 4 feet 
2uinches long, 1-7/fe inches v/ide. Pattern of contin¬ 
uous vine running nearly straight with slight undula¬ 
tions through the entire length, with small branches, 
leaves, buds and flowers springing from either side of 
the vine. The edging is slightly scalloped with small 
and delicate picots, but with larger indenting scallops 
of various stitches representing many kinds of work. 

The ground is similar to that of Brussels, and is entire¬ 
ly of button-hole stitch. 

Frame 72, Nos. 2, 3, 4 and 5: 

PIECES OF ANCIENT POINT D’ALENCON. No. 2 is a 
fragment 2 feet 6 inches long; Nos. 3 and 4 are the 
same pattern though much worn, 16 inches long and 1-3/4 
inches wide. They are all needle made and belong to the 
latter half of the XVIII century. 

Frame 72, No. 6: 

FRAGMENT OF POINT D'ALENCON (machine made) of cot¬ 
ton thread 4-1/2 inches long and 4 inches wide. It is 
of modern make, from Calais, and inserted here for com¬ 
parison. 

Frame 72, No. 7 (See Photograph): 

TWO PIECES OF ANCIENT FLEMISH BOBBIN LACE of white 
flaxen thread, one piece 16-1/2 and the other 15 inches 
long and. 2-1/2 inches wide. There is neither edging 
nor engrelure. These might have been made in Holland, 
north of the river Schelde, one cannot say certainly. 

Lace similar to this is still made in the country about 
Bruges. 


Frame 73, No. 1: 

COLLAR AND PAIR OF CUFFS OF MODERN FLEMISH BOBBIN 
LACE with cordonnet of needle-work in button-hole stitch 
of white flaxen thread; the collar 17 inches long- and 
1-7/8 inches wide; the cuffs 10-1/4 inches long and 
3-7/fe inches wide. The pattern consists of leaves and 
flowers arranged in flowing scrolls as that the leaves 
and flowers form the edges and ends of the specimens. 
;.:any of the flowers are enlivened with openwork jours 
of different stitches, and with cordonnet of raised 
button hole work. 




Frame 73, Nos. 2 and 4: 

BUTTERFLIES OF MODERN BELGIAN BOBBIN LACE from 
Grammont. 

Frame 73, No. 3: 

BUTTERFLY OF MODERN BELGIAN POINT LACE with a 
ground of button hole stitch enlivened with dots and in¬ 
tertwined rings of button-hole cordonnet. 

Frame 73, No. 5 (See Photograph): 

MODERN BRUSSELS LACE, POINT AND BOBRIN MIXED. The 
flowers are made with bobbins and the reseau, buttons 
and jours are made with the needle, and so are point. 

The pattern is of a spray of flowers through the center, 
supported by a crescent which, in its turn, rests on a 
branch of three violets or buttercups with openwork jourc- 
of jgg.il d.e pe rdrix . The piece is 3-1/2 inches long and 
3-3/4 wide; the needle work is the last process and re¬ 
presents the completed piece. It is ready for the 
assemblage and is to be joined with other pieces by the 
stitch called point racroc, 

Frame 73, Nos. 6 and 7: 

PIECED OF ANCIENT GENOA POINT, needle made, of white 
flaxen thread, No. 6 being 3-l/2 inches long and 5-3/t 
wide. It is made entirely with brides and after the 
tashion oi point Coupe. The pattern is geometric, con¬ 
sisting of squares and diagonals with circles and stars 
It is without reseau. No. 6 is a piece of insertion 
v/ith engrelure on both sides; No. 7 is an edging with 
an engrelure on the top highly decorated and extremely 
pointed Vandyke scallops on the edge. (possiblv Flem¬ 
ish? ) 

-^rame 73, No. 8: 

FRAGMENTARY SCALLOP OF FLEMISH BOBBIN LACE. 

Frame 73, No. 9: 

PIECE OF GENOA BOBBIN LACE of white linen thread,8 
inches long and 2-1/2 wide,arranged in patterns of 3-1/2 
inches, which are o-f a conventional intertwining of bob¬ 
bin-made lace in arabesque style. It is arranged in 
bobbin-made brides consisting mostly of threads. 

There is slight engrelure and course edging picote. 

* 

Frame 73, No. 10: 

A EIT OF VANDYKE EDGING of coarse bobbin lace of ' 
open v/ork and after the style of point coupe, without 
either reseau or braid, 7 inches long and 1-3/4 wide. 

The engrelure forms part of the lace, while the edging is 
of Vandyke scallops. 






















Frame 74, No. 1: 

PIECE OF MODERN BELGIAN LACE of the style of tor¬ 
chon, of flaxen thread, 19 inches long and 13-1/2 wide. 
This piece is represented in process of manufacture, the 
linen threads to the'16ft having been originally wound 
around the bobbins and so twisted and woven one across 
the other as to form the complete fabric of lace shown 
in the main body. An inspection of the threads at their 
junction with the lace will show how each portion of 
the pattern is made. These specimens were executed in 
the Lace School of Natalie Fermon of Brussels, at Woose 
Ossroobeke, East Flanders. 

Frame 74, Nos. 2 to 13: 

SAMPLE SPECIMENS OF LACE, principally torchon, and 
from different places and localities, all made by bob¬ 
bin, Nos. 2, 3, 5, 6, 7, 9, and from 10 to 13 are from 
Anvergene; No. 4 is from Grammont, and No. 8 is from 
Brussels or its neighborhood. Nos. 3, 5, 6, 7, 8, 9, 

10 and 13 are of flaxen thread. Nos. 2 and 11 are 
cotton. 

Frame 74, Nos. 1 and 5: 

MODERN BOBBIN LACES made principally for furniture. 
Frame 75, Mo. 2: 

FRAGMENT OF ANCIENT FLEMISH BOBBIN LACE of 'the time 
of Y/illiam of Orange, with deep scallops indented, and 
formed part of a gentleman's dress. 

Frame 75, }jo. 3: 

IMITATION IRISH LACE made of cotton thread. 

Frame 75, Nos. 4 and 6: 

FRAGMENTS OF ANCIENT BOBBIN LACE from the Greek Is¬ 
lands of the Gulf of Venice. No. 6 contains in its 
tipper left hand corner a minute human figure made also 
with the bobbin. The eyes are represented by small 
black beads. 

^rarae 75, No. 7: 

A DISSCETED FRAGMENT Showing the mode of manufac¬ 
ture. 
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Frame 76, No. 1 (See Photograph): 

FRAGMENT OF ANCIENT BOBBIN LACE made at Antwerp 
about the year , 14 inches long and 3-3/4 wide. This 
was called Potten Kant in the Flemish language, from 
its pattern representing a pot of flowers and forming 
part of the pattern of the Transfiguration of our 
Saviour. 

Frame 76, No. 2 (See Photograph): 

PIECE OF /NCIENT FLEMISH BOBBIN LACE, 3 feet 8 in¬ 
ches long and 2-l/2 wide. Pattern of two rows of me¬ 
dallions, formed of conventional flowers and showing 
jours of various stitches > The reseau is very slight 
and is the six-sided mesh called reseau d' Torcho n. This 
This style is still made near Turnhout, Eelgium. 

Frame 76, Nos. 3 and 4: 

FRAGMENTS OF MODERN BOBBIN LACE of white flaxen 
thread, made at Grammont. No. 3 shows on its left side 
the fringe of threads by which it was in process of manu¬ 
facture. The pattern is scroll of flowers with open¬ 
work jours outlined with cordonnet. 

i 

Frame 76, No. 5: 

FRAGMENT OF MODERN DUCHESSE BOBBIN LACE made at 
Grammont. 

Frame 76, Nos. 6 and 7: 

MACHINE MADE LACES. No. 6 is made at Calais and 
is in imitation of Malines. The cordonnet is put on by 
hand afterwards. No. 7 is embroidery on machine-made 
net, done at St. Gall, Switzerland. 
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Frame 77, Nos. 1 and 2 (See Photograph): 

MACHINE MANE BRUSSELS NET with bobbin-made pattern 
applied thereon, called application de Bruxelles. No. 1 
is 10 feet 5 inches long and 2-5/4 inches wide; No. 2 
being 3 feet 7-l/i inches Jong and 6-1/4 wide. 


Frame 78, Nos. 1 to 5: 

BRUSSELS NET, machine made, of fine cotton thread 
similar to that shown in Frame D. This is called tulle, 
after the toen in the department of Correze, France, 
where it seems to have been produced in early times. 

These nets are used as ground for the lace called appli¬ 
cation de Bruxelles. The prices per metre range as fol¬ 

lows! , No. 1, 17 francs, No. 2, 34, No. 3, 125, No.5 
175, and No. 4, 200 francs or more. 

Frame 78, Nos. 6 and 7: 

MACHINE ANN BOBBIN MADE ENGRELURE. No. 6 is bobbin, 
and no. 7 machine made. 
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Frame 79, No. 1 (See Photograph): 

FRAGMENT OF APPLICATION DE BRUXELLES. The flowers 
are made ’with bobbins, and the medallions with the need¬ 
le and are point. The pattern having been thus com¬ 
pleted by these two systems and joined together, is "ap¬ 
plied” on the woven net. 
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Frame 79, No. 2 (See Photograph): 

FRAGMENT OF APPLICATION DE BRUXELLES. The sprays 
and leaves are all made with bobbins, while the jours in 
each alternate lozenge are made with the needle and so 
are point. 
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Frame 80, Nos. 1 to 5 

SAMPLES OF MODERN GUIPURE, all of white linen 
thread. Nos. 1, 4 and 5 were made in Ovein, France; 
Nos. 2 and 5 in Grammong, Belgium. 

Frame 80, Nos. 6 to 12: 

IRISH LACE. No. G is Limerick lace embroidered 
with sewing machine or similar work on net. -No. 7 is 
cut work from Carrickmacross, applied on net. No. 8 is 
hand-run needle point embroidery on net. Nos. 9 and 1 q 
are Irish guipure, after the fashion of cut work No. 7. 
The method of work is shown by No. 11, which is also 
guipure, from County Cork, and is in process of manu¬ 
facture. No. 12 is Irish needle point lace showing many 
stitches of great variety, and is well worth close 
study. 


Frame 81, No. 1: (See Photograph): 

ANCIENT SWEDISH BOBBIN LACE, made at Gammaldalspets, 
Delacarlia. It is 3 feet G inches long and 1 inch wide 
and consist s of geometric patterns of lozenge shape, 
elongated. 

Frame 81, No. 2: 

HANDKERCHIEF BORDER of modem Swedish lace, from 
Nasdakspets. 

Frame 81, Nos. 3, 4 and 5: 

TORCHON LACES, probably from Sweden, though re¬ 
sembling the Torchon from puy-de-Dome, France. If from 
Sweden they are of flaxen thread, if from France probab¬ 
ly or possibly the new fiber, pamie or China grass (See 
Frame B). 
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Frame 82, No. 1: 

D'OYLEY made of the fiber of the aloe plant from 
Corfu and Zante, Greek Islands in the Ionian Archipelago 
The pattern consists of wheels and rosettes, one of 
which is in the center and the others arranged around. 
They are in imitation or representation of flowers, and 
the petals or leaves are laid on in three folds, each 
one rising above the other. Contributed by Miss Sarah 

A. Scull. 

Frame 82, Nos. 2 and 3 (See Photograph): 

BOHEMIAN LACES. No. 2 is ancient and is embroi¬ 
dered in grotesque forms with a single heavy thread on 
knotted net (fi let brod6 ). No. 3 is made entirely with 
a bobbin. 


Frame 83, No. 1: 

BRUSSELS MACHINE NET. Embroidered with the needle 
on the net, 

Frame 83, No. 2: 

BRUSSELS MACHINE NET. Embroidered with the sewing 
machine. 
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Frame 84 (See Photograph): 

PARASOL COVER WITH PATTERN OF DUCHESSE BOBBIN LACE. 
The pattern consists of two wreaths of flowers, vines, 
branches, leaves and buds; the larger one around the 
outer edge, the smaller one inside of this, and in the 
center a conventional compass. These are all made of 
Duchesse bobbin lace of white thread. The extreme 
outer edge is of bobbin-made black Chantilly silk lace 
with a pattern of small medallions joining each other, 
and small scalloped Vandyke points repeated with the me¬ 
dallions all around. The entire pattern is applied on 
black silk Brussels net. 





Frame 85: 

PARASOL COVER OF MODERN BLACK CHANTILLY BELGIAN LACE 
The pattern on the interior consists of two small circles 
near the top, with diverging ribs connected at the other 
ends by segments of a circle, so arranged as to simulate 
a parasol. The outer edge consists of large scallops 
with a deep border or: the outside. The spaces left by 
the crescent scallop and between the simulated ribs are 
filled with bouquets of flowers. 
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Frame 86, No. 1 (See Photograph): 

FLOUNCE OF BLACK SILK CHANTILLY LACE, made at Caen, 
France, by Compagnie des Indes, 19 inches long and 10 
inches wide. It is made entirely with the bobbin and 
the fringe-like threads at either end of the piece have 
been attached to the bobbin and have served in the course 
of manufacture, as shown in specimen No. 1, Frame 74 and 
on the two cushions in Frames E and F. This lace, 
though called Chantilly, is no longer made at tliat place, 
but is produced under the same name in the department of 
Calvados, northern France and in the provinces of west¬ 
ern Belgium. The cushions or pillows on which this 
lace is made is in some localities not more than three 
or four inches wide. This specimen has been made in 
three strips, longitudinally, three or four inches wide, 
laid side by side and attached together by the stitch 
called point de racroc. This seam is so correctly made 
as to be scarcely observable, but on the left-hand end 
it has been opened so as to show the original stripes 
of lace, the middle one of which is turned back in order 
to show the divisions. 

Frame 86, Nos. 2 to 8: 

SPECIMENS OF BOBBIN SILK GUIPURE LACE. Nos. 2 to 4 
were made at Auvergne, France; Nos. 5 to 8 were made in 
Granroont, Belgium. 

Frame 86, Nos. 9 and 10: 

Are the sane kind of lace from Calais, France, of 
which No. 9 is in imitation of Irish Lace. 

Frame 86, Nos. 11 and 12: 

BLACK BOBBIN LACE, of woolen thread, from Auvergne, 
France. The threads at the end were attached to the 
bobbins and show the process of manufacture. 
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Frame 87, No. 1 (See Photograph): 

FAN OF BLACK CHANTILLY BOBBIN LACE, of silk threads, 
very fine and delicate, made at Grammont, Belgium. 

Frame 87, Nos. 2, 3 and 4: 

SPECIMENS OF THE SAME KIND OF LACE, all made in 
Grammont. No. 3 shows the floating ends of the silk 
threads which were wound around the bobbins. 
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Frame 87, Nos. 5 a rtf 6 (See Photograph): 

FRAGMENTS OF ANCIENT GENUINE CHANTILLY LACE, made 
in the town of that name near Paris, at or about the 
time of the destruction of the industry during the 
French Revolution. 
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Frame 37, Nos. 7 and 8 (See Photograph): 

FRAGMENT OF SPANISH (?) lace. This is a striking 
illustration of the crudity of the names of lace. This 
is called blonde of Barcelona, yet it is not made in 
Spain, but in Lyons, France; it is not blonde, for it is 
black, and it has no relation to Barcelona. It is ma¬ 
chine lace, woven at Lyons, and all the handiwork is on 
the cordonnet around the flowers and the purls around 
the edge. It is thus called "hand run.” (See Frame 

88, ho. i). 

















Frame 88, Nos. 2, 3 and 4: 

ARE MORE PASSEMENTERIE THAN LACE. The pattern is 
of beads or bugles worked on machine net with a needle. 
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Frame 88, no. 1 (See Photograph): 

SCARF OF BLACK SILK LACE, a mixture of machine and 
needle point. The pattern and ground are woven as 
shown in the upper part, while the flowing ends are 
with cordonnet sewed on. It is called "hand run," but 
there is no needle work about it except the sewing on 
of the cordonnet. 


edges 


Frame 88, Nos. 2, 3 and 4: 

ARE MORE PASSEMENTERIE THAN LACE. 


The pattern is 


of beads or bugles worked on machine net with a needle. 
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Frame 89, Nos. 2 to 9 (See Photograph for No. 2): 

SPECIMENS OF MACHINE MADE LACE of black silk thread 
some from Calais, France, and others from Nottingham, 
England. No. 2 is I rom wottingham. 
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Frame 90, No. 1: 

BARB OF ANCIENT BRUSSELS BOBBIN LACE, "Point de 
Neige (snow), of white flaxen thread, same as nos. 2 and 
4 in Frame 47, but of finer thread. There i s no ground, 
the design in many different stitches filling the field, 
making the fabric appear as a Solid textile. There are 
only a few short and slight jours. 

Frame 90, Nos. 2 to 4: 

ANCIENT BRUSSELS LACE OF WHITE FLAXEN THREAD, the 
flowers and edging made with bobbins, the ground Dros- 
chell net (bobbin), and the large mesh with the needle 
(point). The specimens in this frame are especially 
fine and worthy of examination. 


Frame 91, No. 1 (Photograph of three pieces of differemt 

sizes, same pattern): 

BRUSSELS LACE of white flaxen thread, 1830-35, A. I)., 
mixed point and bobbin. The large mesh and jours are 
point (needle), the flowers, edging and small net ape 
bobbin. This work has died out, the small net no# be^ 
made with the bobbin and has to be made with the needle. 1 


Frame 91, Nos. 2 and 3: 

BOBBIN LACE 0? WHITE SILK THREAT, made at Antanan¬ 
arivo, Madagascar. No. 2 is insertion 5-1/k inches 
wide, a row of 4-leaved clovers at top and bottom. The 
central design is of oval or hearts interlaced with 
sprigs or branches of leaves in the center and field. 
There is no ground, and the jours have only a slight or 
single purl. No. 3, also of silk thread, is of differ¬ 
ent style, being geometric pattern of diagonal lines 
forming squares or lozenges, each of which is filled with 
plain lace-work of several patterns. The engrelure is 
of the same material and workmanship, and was made at 
the same time. The border is scalloped, the bottom 
edge of the lower row of lozenges being made half round. 
This lace is made by the native women of Madagascar. 

They have been taught the art by the French residents. 

The lace is not used by the women, nor is it intended 
for home consumption, but for commercial purposes only. 

I am not able to say where it is sold or by whom used. 



































!' rame 91, Nos. 4 and 5 (See Photograph of No. 4): 

FRAGMENTS OP SPANISH LACE, Blonde de Barcelona, of 
silk, made with bobbins at Grammont, Belgium. These 
specimens show the design and method of fabrication; 
the engrelure is machine-made and stitched on. It has 
been lifted from the lace, and t he ravelled thread is 
left to show. 
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r rame 91, No. 6 (See Photograph): 

FAN OF SPANISH LACE of white silk, made with bob- 

r^° b3 ly at Caen> Fl ’ an0e ' “ forms a lit with 
e same make, color and pattern in Frame 97. The pat 

tern is all made by cloth-stitch, while the ground id 
jours represent many different stitches. 

Frame 92: 

ehes lonf iT f : Lrf CE ‘ -T altar -° loth edging 6 feet 8 in- 
with darned design^ dote 

and is made by the 

^ an or ano northern Arrant in 

x b ,T^2 a r ,r b/ -----r y Kr- 

enges m each scallop. The desio-n i 0 F T 1 

and flowers of cordonnet. branches of leaves 

Frame 93, Nos. 1 and 2: 
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scallops. No. 2 F orK 1 mi shed with 

ing and arabesoue ff a desi S n more flow- 

ribbon drawing-strings! ° 13 smaller scallops with 

Frames 94, 95 and 96: 

pr..-r™4:“ “ Ti *f . These *«- »- 

edge of which was brought ovefbv thff ** % h ® kn ° Wl ' 

guese. it i s made on a to m K Y th t;paniards or Portu- 

needle. n is hii ITt ^ 
motif of 1 tn-i <r _ . thread. The principal 

i^spokss and :im 9 ” 4 e T Heee ArS h nt 1 1,la 18 Wh8elS " th 

Sizes, and are manipulated so «i to f™” ° f vai ’ yln G 
main body of the piece (frame. L c/ squar9s for the 
borders (frames 9 5 and q f F 11 or for edges and 

96 is a small pief TJiL ??' 1 ^ 2) * No ’ 5 ln 

the. handiwork of Mme. 2 eba 3 1 • 1 hi° Q ? settin 6» an<^ is 

Presence of Mr, Wilson. ° K f ere) done at request, in 
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Frame 97 (Double): 

SCARF OF SPANISH LACE, white silk thread, made with 
bobbins, probably from Caen, prance. The designj bold 
< and striking, consists of branches and bouquets of large 
.and handsome leaves and flowers, arranged in connection 
with heavy scroll-work representing feathers and nodding 
plumes,' enlivened with open jours. The piece is 9 feet 
long quad 28 inches wide. It makes a set with the fan in 
Frame 91. - 

Frame 98: t 

SHAWL OF BRUSSELS LACE, applique , white, mixed bob¬ 
bin and point. The design is principally of bouquets 
and branches of flowers and leaves, with some medallion 
work. Its extreme length is 4 feet 10 inches, its 
width 9 feet 8 inches. 

Frame 99: 

BEAD SPREAD OF "ANTIQUE" LACE in alternate squares 
of linen cloth and point. The squares of lace were made 
separately in a frame and afterwards united with the 
squares of cloth. The lace is point coupe, of the 
second style. This piece was made in Italy in the 
XVlIIth or, possibly, the XVIIth century. It is 6 feet 
long and 4 feet 6 inches wide. The border is modern 
and was added upon the reparation of the lace. This 
is the same kind of lace as specimen 1, Frame 8. 






































































